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lr IS only yesterday that LP came into 
| Reston despite the fact that the 
ever inquiring music listener has become, 
in the meantime, a befuddled creature. 
lhe record collector of today faces many 
dilemmas when he seeks to acquire a 
recorded performance of a famous master- 
work. The list 
vearly. 


of duplications grow 
However, a couple of years ago 
the majority of collectors would willy- 
nilly select what they regarded as the 
most impressive hi-fi version of a given 
Today, there is good reason to 
believe that this pattern of procurement 
is abating, that record enthusiasts are 
becoming aware of the hypocrisy on the 
part of the would-be wizards of modern 
While the quality of sound is 
important, sound in itself is not the sole 


work. 


sound. 


criterion by which to assure oneself the 
acquisition of an enduringly satisfying 
Nor is the 
recommendation of any one critic. The 
inquiring record collector should endeavor 
to hear more than one performance—the 


performance of a given work. 


several best as rated by trusted scribes— 
and make his own selection. In_ this 
way, he is assured of acquiring the type 
of performance with which he can live. 
Though it is eight 
arrived and its novelty has worn off, 
the advent of the monthly multiple 
releases still provides a thrill to one who, 


years since LP 


like the writer, finds music a source of 
recurring mental as well as emotional 
As we open the various ship- 
ments for distribution among our reviewers 


stimulus. 


we experience an undercurrent of excite- 
ment, not even retarded by the sight of 
far too many duplications of standard 
The writer, who has covered 
the monthly record scene for 30 years, 
finds the surfeiting trend of releases these 
days prevents him from hearing as many 
as he would like to hear. Even the most 
ardent listener can become sated when he 
glutton of himself. 
Discrimination does not belong to those 
who can turn music on or off like a water 
tap, or let it flow uninhibited, endlessly. 
One important thing that LP has done 
for collectors has been to further their 
interest in music-making on a world-wide 


repertory. 


makes a _ musical 


basis. The discerning collector has become 
aware that standards of performance no 
longer can be confined to the artistry of 
those who have acquired their controlling 
prestige through the aid of ingeniously 
which, in this 
country, well sponsored artists become 


contrived publicity by 


household names whether deserving of 
That there are 
other countries 
respect, discerning 
collectors have discovered in the years 


the distinction or not. 
functioning artists in 
who deserve equal 
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since LP looked toward Europe to broaden 
its horizons. 

Looking back on this past year, one 
finds that it was on the whole rather a 
disappointing one. Undeniably, there 
were far too many releases. In propor- 
tion, assuredly there were far too few 
outstanding achievements. Retaining an 
enthusiasm for music, the writer hardly 
realized the shortcomings of LP's eighth 
year until at year's end. Our undampened 
enthusiasm may be regarded by some as 
unhealthful to one functioning in the 
capacity of a critic, a viewpoint that we 
neither share nor endorse. In other words, 
we think a music critic can and should 
like music, which reminds us of the late 
William Randolph Hearst's unforgettable 
observation that there are no_ boring 
stories, only bored reporters. 


The Mozart Year 


As a Mozart commemorative year, 
1956 did not measure up to what many of 
us thought it should or would. Most of 
the performances, acquired from Europe, 
did not attain the high standard expected. 
Whether contemplated Mozart projects, 
begun but not completed, will be continued 
is unpredictable. 1956 was also a com- 
memorative year for Robert Schumann, 
but little was done to advance his cause 
to the LP buying public. Late in 1955 
we had an omnibus release of all the 
piano works of Mozart performed by 
Walter Gieseking. Which were released 
on single discs at regular prices during 
1956. While there is much to admire in 
Gieseking’s performances, he did not 
probe to be the ideal performer for much 
of Mozart's piano music. Late in Decem- 
ber, RCA Victor brought out an album 
of Mozart sonatas, played on the piano 
by Wanda Landowska, that so far out- 
distanced Gieseking’s efforts one wishes 
that RCA Victor, one of the richest 
companies in the record field, had ar- 
ranged for the complete recording of the 
Mozart sonatas by Landowska. But wis- 
dom acquired through long years makes us 
thankful for the crumbs. What an oppor- 
tunity Victor missed, but then—how 
many opportunities for the betterment 
and glory of art it, as well as other record 
companies, has missed through the long 
years. 

1956 was an opera year, and certainly 
some of the most outstanding operatic 
releases were made in 1956. Three of 
Mozart's finest operas—Le Nozze, Die 
Entfuehrung, and Zauberfloete—came 
through in first-rate performances in- 
cluding recitatives. The complete sym- 
phonies in performance were issued by 
Concert Hall and part of another complete 
symphony recording venture was issued 
by Westminster. Otto Ackermann,. in 
command of most of Concert Hall's per- 
formances, deserves commendation for 
his musicianly work. Erich Leinsdorf, in 
command of Westminster's as yet incom- 
pleted project, also deserves commenda- 





tion, though mainly one might be drawn 
to his releases for the better quality of 
reproduction for Ackermann challenges 
Leinsdorf on more than one point. 

The Omnibus Edition, reminiscent of 
the collected works of an author in a 
special luxury library edition, was ex- 
ploited more in 1956 than previously. 
Westminster re-recorded the 12 “London” 
symphonies of Haydn, and also the nine 
symphonies of Beethoven, as performed 
by Hermann Scherchen with various 
orchestras, and issued them in ornate 
albums with special notes. An extra 
price of $1.00 per disc was charged. Vic- 
tor also re-recorded the nine symphonies of 
Beethoven as performed by Toscanini 
and the NBC Symphony in a new album. 
The reason for this reissue was the dis- 
satisfaction of the Toscanini family with 
the reproductive character of the previous 
omnibus issue, which they found too 
startlingly hi-fi, not as mellow in sound as 
in the original tapes. As we have not 
heard these recordings no comment can 
be given here on their differentiation from 
the previous release, which we now possess. 
The latest ( M-6901, 7 discs) is not pre- 
mium-priced as was the former one. 

Speaking of premium pricing, which 
one especially resents when the articles 
offered are dubbings of old recordings, 
one laments Victor’s decision to make a 
luxury item out of its reissue of the late 
Artur Schnabel’s 32 sonatas by Beet- 
hoven. Granting that the interpretative 
genius of Schnabel is worth its weight in 
gold, one questions the wisdom of placing 
this issue beyond the reach of Everyman's 
pocketbook. We concur with our former 
associate, Harold Schonberg, who said 
in the December 2nd issue of the New 
York Times that Victor should have 
brought these discs out in the low-priced 
Camden series. Would this have lowered 
the prestige of Artur Schnabel? One 
doubts it. What it would have done is 
of greater importance, for it would have 
given Everyman the opportunity to 
acquire some great artistry which, ex- 
posed to over a period of time, might well 
have increased his interpretative percep- 
tions. Our advice is to wait a while before 
buying a set like this. Maybe H.M.V. will 
will reissue the Schnabel recordings at a 
lower figure. $80.00 for 13 discs is quite 
an investment, though you will get quite 
a bulky and weighty package for it, and a 
package which will not fit into any ordi- 
nary record shelf at that. 


High Tariff 


But premium issues at premium prices 
reached a limit with Victor’s 3-disc set 
entitled Homage to Mozart, selling at $50. 
The recordings were selected by Irving 
Kolodin, who also wrote the commentary. 
The first disc contains dubbings of old 
vocals, the second of orchestral and 
instrumental works, and the third of two 
valued performances long out of the 
catalogue—the G minor Piano Quartet, 
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K. 478 played by Schnabel and members 
of the Pro Arte Quartet and the D minor 
Piano Concerto, K. 466 played by Bruno 
Walter, functioning as pianist and con- 
ductor with the Vienna Philharmonic 
Orchestra. The 12 vocals on the first 
disc, half acoustical and half electrical 
recordings, are headed of course with 
McCormack’s famous J/ mio tesoro from 
Don Giovanni. Great names do not always 
supply great performances and one dis- 
covers that this is true on this first disc. 
The second disc, containing isolated 
movements from sonatas and concertos 
and one overture, does not sustain ou 
interest. 

Another omnibus release was the com- 
plete Fauré songs (Westminster set XWN- 
5502, five discs) which, though not sung 
by first-class vocalists throughout, none 
the less has its value in the scheme of 
things. Such an issue is a blessing to the 
student. 


Vox’s De Luxe Sets 


Vox continued its De Luxe issues of 
Baroque composers in 1956 with 12 Con- 
certi a Cinque, Op. 9 by Tomaso Albinoni 
(set DL-193, three discs) and 12 Concerti, 
Op. 3 of Francesco Maria Manfredini 
(set DL-242, two discs). Both issues were 
favorably received and well worth ac- 
Of the two, 
Albinoni will probably give more pleasure. 


quiring for one’s library. 


Vox is deserving of all listeners’ thanks for 
their pioneering of the music of Baroque 
Without their spadework, 
one wonders whether or not we would have 


composers. 


had the fine releases by the unexcelled 
Virtuosi di Roma and those first-rate 
groups, I 
Today, with the help of recordings of 
music out of the beaten path recorded in 


Musici and Societa Corelli. 


Europe and sponsored in this country by 
Vox, London, Decca, Angel, Epic and 
several others, the record collector can 
become a specialist in any field he so 
desires. 

1956 was also the year that began the 
issues of the Deutsche Grammophon’s 
Archive Series—a history of music in 
sound far more widely planned and better 
reproduced and 
similar endeavor to date. 


performed than any 


We could not end this without paying 
tribute to Columbia Records for its yearly 
tribute to our American composers (see 
September 1956 issue) and M.G.M. for 
its growing series of unusual works by 
contemporary composers. Mercury and 
Dr. Hanson of the Eastman School of 
Music are also deserving of our thanks for 
their continued efforts in behalf of the 
American composer. To the listener 
who is truly interested in good music and 
not in big names (glamorized for their 
consistent credulity), there is more than 
a-plenty of musical riches in the catalogues 
of today, and most of it was there before 
the dawn of 1956. 

Happy New Year to all! 

—P.H.R. 


January-February, 1957 





Critics’ Choice of the Best 


LPs of 1956 


ORCHESTRA 


NCE AGAIN. as another New Year's Day 
brings us to our annual summing-up, we 
are impelled to say that the rarest of all phono- 
graphic rarities is a recording of anything that can 
be regarded, in conscience, as the definitive version. 
In the collation that follows, we have boiled 
down to essentials those reviews from our preceding 
twelve issues that were the most unqualified in 
their praise. Certain liberties have been taken in 
the interests of brevity, but the context is of course 
readily available to our subscribers. For their 
convenience in looking up the originals, the month 
of coverage is noted in each case, 

What struck us about this listing, as it took 
shape, was the frequency with which second or 
third or fourth recordings of standard works won 
the approval of our reviewers; indeed, sometimes 
it was the fourteenth or the twenty-fourth. In 
most of these instances there was concurrence 
among all our staff members—one set of initials 
may be affixed to each review but you may be 
sure that this more than often represents a con 
sensus rather than a single opinion. 

By the same token, the listener's right to his 
own opinion is inherent in all evaluations offered 
by this journal. We do not pronounce judgments 
from on high; as the very title of our magazine 
implies we can hope only to guide. In this day of 
myriad musical delights it would be presumptuous 
of any critic to act as if he were his brother's keeper. 
It is enough to save the reader from the frequent 
dead ends and, in addition, to point out to bim 
those high roads that are worth his attention. 

For we do believe—and urge—that the listener 
should hear more than one performance, where 
possible, before making his selection. Only in this 
way can he hope to sharpen his sensitivities to the 
point (a consummation devoutly to be wished) at 
which the critic can be read as a friendly, objective, 
fair-minded fellow enthusiast, and mc? as an arbiter 
whose word must be taken as if it were Holy Writ. 

So saying, our necessarily incomplete but withal 
comprehensive retrospect of the 1956 “‘best"’.. . 

7. 
ALBENIZ: Iberia (complete); Ormandy, Phila- 
delphia Orch. Columbia set M2L-237. 
ATHE first recording of the 12 pieces of the piano 
suite, Jber1a, in orchestral transcriptions by Arbos 
and Surinach beautifully played by the one and 
only Philadelphia Orchestra. Fine recording. 
(December) -P.H.R. 
7 
BACH, J. C.: Sinfonia (See Dittersdorf) 
s 
BARTOK: Concerto for Orchestra; Reiner, Chicago 

Sym. Orch. Victor LM-1934. 

ATHIS is one of the top releases of 1956. Reiner 
was praised in 1948, when his first performance of 
this enduring score by Bartok was released, for 
capturing ‘the varying moods of this kaleidoscopic 
orchestral picture with uncanny sagacity". With 
superb reproduction this recording proves anew 
his complete affinity to this score. (June) 

P.H.R. 

s 

BARTOK: Divertimento for String Orch. (1939); 

IVES: The Unanswered Question; MILHAUD: 

Symphony No. 4 for Strings; SKALKOTTAS: 

Little Suite for Strings; Foss, Zimbler Sinfonietta. 

Unicorn 1037. 

APROVOCATIVE works these, and _ brilliantly 
conducted by the versatile Lukas Foss. The pul- 
sating rhythms and Hungarian abandon of the 
Bartok are fully realized. The Ives is one of those 
that return to haunt, circling one’s consciousness 
like an interminable merry-go-round. Despite its 
brevity, the Milhaud is brilliant writing. Skal 


kottas’ Suite is frought with technical difficulties 
Excellent reproduction. (December) A.K. 
BARTOK: Music for Strings, Percussion and 
Celesta; Dance Suite; Fricsay, RIAS Sym. Orch. 
Decca DL-9749. 
ATHE Music for Strings was written originally for 
chamber orchestra and the intelligibility of its 
complicated perspectives is best served by the 
Byrnes—Los Angeles Cham. Sym. version, which 
is not quite the equal of this one as a recording. 
Fricsay, in clarifying the contrapuntal lines, does 
better than anyone else conducting a large or 
chestra. Excellent sound. (December) P.H.R. 


BAX: The Garden of Fand (see Vaughan Williams) 
a 


BEETHOVEN: Symphony No. 3 (‘‘Eroica’’); 
Klemperer, Philharmonia Orch. Angel 35328. 
AKLEMPERER gives us an Eroica so very, very 
fine that the listener can hardly credit his ears. 
A noble conception indeed. Fine recording. 
(October) —J.L. 
* 

BEETHOVEN: Symphony No. 5; Karajan, Pbil 
Fidelio- Abscheulicher ; Elis. 

Schwarzkopf with same orch. Angel 35321. 
AKARAJAN'S performance of the Fifth is one of 
the best on LP, splendidly reproduced. Miss 
Schwarzkopf fails to measure up to other great 


harmonia Orch. 


sopranos who have sung Leonore’s aria on records. 
(February) P.H.R. 


e 
BEETHOVEN: Symphony No. 6 (‘‘Pastorale’’); 
Szell, Phil. Sym. Orch. of N. Y. Columbia ML 
5057. 
AONE of the best performances of the Pastorale 
the lyrical quality of the second movement has 
rarely been matched, and the sweep of the finale is 
completely thrilling. (April) R.R. 


s 

BEETHOVEN: Symphony No. 7; Fidelio Over 
ture; Reiner, Chicago Sym. Orch. Victor LM- 
1991. 

AREINER'S warm and detailed account of the 

Seventh rates an A-plus. Victor has provided 

beautiful sound. (October) —A.K. 

* 

BEETHOVEN: Symphony No. 9 (‘Choral’); 
Karajan, Philharmonia Orch. with Schwarzkopf, 
Hoeffgen, Haefliger, Edelmann & Chorus. Also 
Symphony No. 8. Angel set 3544B. 

AALWAYS a fine craftsman, Karajan gives a 

performance of the Ninth that is powerful but not 

ponderous, and his performance of the Eighth is one 
of the best on records. Soloists and chorus are 


praiseworthy. The recording is most realistic but 

heavily reverberant. (May) P.H.R. 
s 

BEETHOVEN: Symphony No. 9 (‘Choral’); 


Furtwaengler, Bayreuth Festival Chorus and 

Orch. with Schwarzkopf, Hoengen, Hopf and 

Edelmann. Victor set LM-6043. 
ATHIS brilliant recording was made during per- 
formance on the reinauguaration of the Bayreuth 
Festival in August 1951. As a musical experience, 
this is out of the ordinary. The strength and 
sensitivity of Furtwaengler's direction, the power 
and beauty that he evokes, remain impressive and 
strongly satisfying even though one finds cause to 
disagree with some of the subjectively dictated 
interpretative liberties. On subsequent rehearings, 
one is inclined to rate this as the all-around, most 
satisfying performance of the Ninth yet recorded, 
with perhaps the most gratifying quartet. (No 
vember) —P.H.R. 


* 
BERLIOZ: JHarold in Italy; Toscanini, NBC 
Sym. Orch. (Cooley, violist). Victor LM-1951. 
AMORE than any other conductor, Toscanini 
keeps this music moving from first to last without 
capricious alterations of phrase or tempo. This is 
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1 rarely intensified realizat Berlioz's inten 





ns, which are seldor pected by conductors 
with the musical integrity and respect that Tos 
anit hows \ugust P.H.R 
BERLIOZ: Symphonte ” ique Markevitch 
Berlin Phil. Orc Decca DL-9783 
ATHIS “Fantastique x t the vessel of 
ramatic fire that Muncl displays tonal 
ea becoming t ts expre n al 1 ward 
I € that moves ¢t listener trom point t 
p The id mpressive March C.J. 
e 
BRAHMS: Symphor \ ; Tragic Overture 
Munch, Boston Sym. Or Victor LM-1959 
AABSOLUTELY first cla n all counts I am 
mpl verwhel I by the ance and unfettered 





unesse of the symphony under Muncl Highly 
ended \ugust J. 


BRAHMS: Symphony N j 


Phil. Orcl London LL-1485 
AKUBELIK’S Brahms t heavy and mudd 
but lyrical and sweet. Wit ensitive approac! 
the has a Mendelssohnian flavor, and his 
lwa responsive rchestra has a golden tone 
\ ij t ea I verformance rates 
g the few ce LP December 


D.H.M 


Romantic 
Knappertsbusch 


BRUCKNER: Symphony No. 4 
WAGNER: Siegfried Id 





Vienna Phil. Orch. I et 1250, 51 March 
BRUCKNER: Same Scherzo from Symphony 
\ 0 Overture in G mip Matacic, Phil 
On Angel set 3548-B November) 


t the great 


ATHESE are the finest performances 





Fourt) LP—a field comprising seven without 
ird to the hard-to-get Supraphon issue Bar 
B ke will of course elect the 
Angel set, but Knappertsbusch has a way with this 
pose that illenge eve he matchless 
virt t hart i Either version 
entire lesir except to the edition of the 
k elected nh partisans never con 
anyhow J.l 

* 


Horenstein, Pro 
9682 


BRUCKNER: Symph No. 8 
Musica Sym. of Vienna \ 
AHORENSTEIN'S pertormance is 


Bruckner esthetic 





t winning statements I the 


records. and the work that pre 


ent t in the 1890 ver Marct J. 
BUTTERWORTH: A Shropshire Lad (see Vaughar 
Williams 


+ 
CARTER: The Minotaur—Ballet Suite; McPHEE: 
1 abuh-Tabuhan—T1 ita yr Orchestra; Hanson 
East Rochest Ss Orc Mercury MG 
50103 


AELLIOTT Carter ballet music n modertr 











< s a powerful and 
t yet re ve t lue 
! It rates ve i g 
McP! Balinese core is | 
g wit ‘ igorous 1estra 
Sple { J P.H.R. 
* 


GLAZOUNOV: Mazurka 
KABALEVSKY: 


State Orc! 


‘HAUSSON: Poeme 
Ot k RAVEL: Tz: 
J n Concerto in ¢ 

Westminster 


Oistrakh 





USSR XWN-18177 July 
CHAUSSON: = Poeme ST. SAENS: Intro 
iuction & Rondo ( Oistrakh with 
Mun Boston Syt Orch. coupled with Ex 
erpt rom Berlioz Romeo & Juliet Victor 
LM-1988 Febr 

ATHE Russian recor gs clear 1 sn tl 
Or me ground, Oistrakh seems more relaxed and 
} P ( Poeme, but h 

R 1 K is s close t 
1 s Mur Oistrakh's performance of 

Rav piece is se nd to none except Heifetz's 
‘ K vsk e orchestral helm in the 

‘ ve the be c extant. Of the 
e Westminster offers the more of 

) kh t Vic 1 repeats portions of 
M plete Ro» Juliet P.H.R 











Paray, Detroit 


CHAUSSON. Symphony in B flat 


Sym. Orch. Mercury MG-50108 


ATHISIS 
~ Monteux The 


i finer recording than the previous issue 


was less dramatically 


latter 


intense in his performance than Paray, who gives 
sual melancholy 


P.H.R 


more potency to the composer's sen 


December 


DEBUSSY: La Mer No 
ton Sym. Orch. with Women’s Chorus 
LM-1939 

AMONTEUX'’S Debuss $ 

l la Mer 


ind balance of | 
f rhythms and shifting « 


tur ne Monteux, Bos 


Victor 
} 


most beguiling. The 


delicacy with its subtle 


mingling hanges of colora 
o admires Tos 


*rformance of La Mer 
Monteux’'s 


tion, Is eSSIVE One wil 








nevertheless wa 





1 1 won by 


And Me 


ur 


ynteux s 


performance Nocturnes are 

equally persuasive Fine sound March) 

P.H.R 
. 

DELIBES: Sylvia, Coppelia Ballet Suites Mon 
teux, Members of Boston Sym. Orch Victor 
LM-1913 

ATHESE pertormances previously were a part of 

Victor's omnibus ot Ballet Music (set LM-6113) 

Acclaimed at the time as the best performances 

available their re-issue apart from the set is most 

welcome March) P.H.R 


6 

DITTERSDORF: 8S 
Symphony No. 14, K. 114 

t; HAYDN: 


MOZART: 
BACH, J. C.: 


Divertimento in G; 


mpnony tn ¢ 


Sinfcnia in Bf 





Woeldike, Danish State Radio Cham. Orch 
London LL-1308 
AAN unashamed hodge-podge, and for all of that 


end to end The recorded sound 
April j.L 


1 delight from 
1s creamy smooth 
DVORAK: S 
say, RIAS Sym 
AFRICSAY 


mphony No. 5 (‘‘New World’'); Fric 
Decca DL-9845 


as beautifully 


Orch 


turns in colorful and 





vivid a perf > of the New World” as any 
I have ever heard Th: reproduction is excellent 
but somewhat too reverberant in the bass. (Octo 
ber LK 


GRIEG: Lyric Suite; Norweg Wedding 


an Dances 


Day at Troldhaugen; Holberg Suite Remoortel 
Bamberg Symphony. Vox PL-9840. 
performed and_ excellently 


AWONDROUSLY 
reco Incredible conducting; Remoortel’s per 


July) ZL. 


ecorded 





ive no competition. 
e 
MOZ- 
Nachtmusik; Schmidt-Isser 
Orch. Capitol P-19022. 


Schmidt-Isserstedt 


HAYDN: Sy 
ART: Eine 


stedt 


mphony No. 94 
kleine 


Surprise” 


NWDR Sym 
ATHE earlier 


Haydn's 


pertormance ot 
“Surprise’’ symphony rated first in pre 


ferred lists until hi-ff took over His remake is 


and splendidly 


fine performancewise 


It rates with the best, and so does his 
this is tidy 


P.HILR. 





Jachtmusik; 


HAYDN: S 
Walter, Phil 
ML-5059 

AWALTER'S 


bit of old world charm. and more 


mphony No. 96; Symphony No. 102 


Sym. Orch. of N. Y. Columbia 
Haydn has healthy vigor, quite a 
nuances and 
onally clear recording 


P.H.R. 


subtleties than most. Except 


November 


HINDEMITH: Mathis der Maler—Symphony 
Symphonic Dance Decca DL-9818. (April 
HINDEMITH: The Four Temperaments; Sym 
phoni Metamor phosi Themes by Weber 
Decca DL-9829 August) Hindemith, Berlin 
Phil. Orch 

AHINDEMITH is one composer who achieves 

the best results with his own works, as these splendid 

recordings of four of his finest scores assuredly 


P.H.R. 
* 
see Ravel 
e 


IBERT: Escales 
Mcuntain; Symphony 
Mountain Air; Bour, Champs- 
Orch. with Daniel Wayenberg 


INDY: 


on a 


Summer Day on a 
French 


Elysees Theater 





piano) London-Ducretet-Thom 
son 93069 
AINDY'S Summer 


masterpiece of 


in Symphony 
Day on the Mountain is 
nature music. The late Lawrenc 
Gilman once wrote “‘it ‘s because of this that I ar 
tempted to think at time that he (d'Indy) is th 
noblest Nature-poet of them all. Spiritually 

dweller on the Bour's efficient treat 
this familiar 
justice to d'Indy’s inspirations, with Daniel Wayer 


heights. 


ment of and the more score does 
berg giving one of the best accounts of the piano 
part in the latter work P.H.R 


e 
IVES: The 


Divertimento) 


Unanswered Question Bartok: 


(see 


JANACEK: Firkusny, 
Woodwind Quintet & 3 Strings; Mladi—Youth 
Suite; Phila. Woodwind Qt. Columbia ML-4995, 

AJANACEK'’S Concertino is an 

gripping work 


Concertino 


Philadelphia 


imaginatively 

Like the atmospheric Mladi, it is 
folk This 
time that Firkusny has participated in a recording 
ot the Ccncertino In every 


derived from influences. is the second 


is better con- 


—P.H.R 


way 
trived. (January) 

e 
KABALEVSKY: 


Violin Concerto (see Chausson 


Poeme) 
7 
KHACHATURIAN: Gayne Masquerade Suites: 
Khachaturian, Philharmonia Orch. Angel 


35277. 
ATHE 
Khachaturian apparently knew how to get every 


Philharmonia is a great orchestra and 


thing he wanted from it because the playing is 


incredibly virtuosic The sound, too, is wonderful. 
January J. 


KODALY: Galania Dances; Marosszek Dances 
Westminster W-LAB 7020 (March). KODALY: 


Hary Janos Suite; MUSSORGSKY: Nighi 
on a Bare Mountain. Westminster W-LAB-7034 
June). Rodzinski, Philharmonic Sym. of Lon 
don. 


ARODZINSKI has a 
Westminster's knowing engineers give him clarity 


flair for this music, and 
and smoothness of the reproduction is not equalled 


elsewhere. Westminster's Laboratory series are 
designed to provide musical performances free of 
distortion, hence the limit to around 20 minutes 
to a side. But even at $7.50 a disc they are not 
expensive when we realize that they last twice as 
P.H.R 


long as other discs 
e 


MAHLER: 
Rotterdam Phil. Orch 
ATHIS recording 
Holland Festival. 
for the hammer blows in the finale, which are not 


Symphony No. 6 (‘Tragic’); Flipse 
Epic SC-6012 (2 discs) 
1955 
It has magnificent sound except 


was made during the 


the landmarks that they should be. The perform 
ance, like the previous one by Adler, is of the stolid 
type and not as faithful to Mahler's directions as 
Being better soundwise, this 


(June) J.D 


or Strings (see 


it might have been 
release may be preferred by most. 
MILHAUD: Symphcny No. 4 

Bartok 


Divertimento 
e 


BAUER: 


respectively 


MOORE: 
String Orchestra; 
Phil. Orch. & Adler, 
Recordings 101. 

AMOORE'S Farm Journal is a minor classic an 

The pieces 


Farm Journal; Suite for 
Antonini, Osk 


Vienna Orch. Composers 


should have been recorded long ago. 


by the late Marion Bauer are an inadequate 

memorial to one of the most vital figures who ever 

enlivened the musical scene Good recording 

September) J.L 
@ 


7 and 1; 

Marzendorfer, 
yndon LL-1427. 
Mozart's 16t! 
and the other 


2 Minuel 


Salzburg 


MOZART: Divertimenti, Nos 
with 
Mozarteum Orch. Li 

ATHE Divertimenti, 

(1771), 

dating from 1784) have been aptly 

The 


Contredances; 


written in 


year are delightful, pieces 


described a 
performances are 


‘masterly miniatures 


appreciative for their lilting grace. Excellent 
sound November P.H.R 
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MOZART: No. 17, K. 334; Ein 
kleine Nachtmusik; Reiner, Chicago Sym. Orc! 
Victor LM-1966. 





Divertimento 


e 
MOZART: Divertimento No. 15, K. 287; 
No. 12, K. 388; 
Victor LM-1936. 
AFIEDLER'S performances are deliciously liste: 
ible—unbuttoned, yet tidy. Reiner’s K. 334 is the 
nost free-wheeling interpretation of all on LP, but 


Serenad: 
Fiedler & his Sinfoniett 


keable nevertheless. His Nachtmusik is a nearly 
jeal version for all its disavowal of Viennese 
Wonderful sound on both discs. (April 


traditions 


= 
MOZART: Symphonies No. 39 & 
Walter, Phil. Sym. Orch. of N 
ML-S5014. 
AFEW conductors today have so moving a way 


41 (‘‘Jupiter’’); 


1 
Y. Columbia 


with Mozart's ethereal Adagios; few can convey 
the humor and subtlety of the faster movements 
with such crystal clarity. (November) A.K 
* 
MOZART: Symphonies Nos. 40 & 41 (‘‘Jupiter); 
Szell, Cleveland Orch. Epic LC-3287. 
ASZELL’S conception of these symphonies is 
dramatic yet reserved. From the long list of 
recordings of these masterpieces, this disc will make 
P.L.M 


a satisfactory choice. (December) 


MOZART: Symphonies No. 36, K. 425 (‘Linz’) 
No. 39, K. 543, No. 40, K. 550, No. 41, K. 551 
(‘Jupiter’); Reiner, 
Victor set LM-6035. 

AEXPERT engineering, with just the right degree 

of reverberation for Mozart, as well as Reiner’s 


Chicago Sym. Orch. 


fine musicianship, are the enduring assets of these 
recordings. Reiner’s Mozart is more coolly con- 
trived than warmly emotional, but there is a for 
ward progress in his performances and always an 
elucidation of their forms. Excepting the last 
movement of the “Linz, where Reiner favors an 
almost precipitous pace, all is shipshape and smooth 

going. P.H.R. 

° 

MOZART: Symphony No. 29, K. 201; Symphony 
No. 41, K. 551 (‘Jupiter’); Klemperer, Phil 
harmonia Orch. Angel 35209. 

& 

MOZART: Symphony No. 28, K. 200; Symphony 
No. 31, K. 297 (‘*Paris’’); 
erata Acad. des Salzburger Mozarteums. Epic 
LC-3215. 


Paumgartner, Cam 


. 

MOZART: Symphony No. 34, K. 338; SCHU- 
BERT: Symphony No. 5; Markevitch, Berlin 
Phil. Orch. Decca DL-9810. 

AOF the many contributions to the Mozart 

Year, these issues bave merits that demand in 

clusion in our 1956 list. Except for the stiffly 

paced Minuet, Klemperer’s performance of the 

“Jupiter” is certainly one of the overall best to 

date on LP—a real challenge to Reiner’s. Unfor 

tunately, he does not substantiate the charm of 

Realistic 

Paumgartner’s performance of the early 


K. 201; the playing is over-precise 
sound. 
K. 200 is a delight, so graciously handled and so 
smoothly produced. His version of the “Paris” 
symphony is praiseworthy though Beecham con 
firms the display purposes of the opening movement 
better and in this work is best recorded. The 
sound here is intimate in character but realistic. 
Markevitch's performance of K. 338 is gratifying 
in every way, even to the inclusion of the minuet 
(K. 409) which Mozart added later. In the Schu 
bert, Markevitch realizes the need for rhythmic 
flexibility and songful sensitivity. His performance 
ranks at the top of the list. The tonal quality of 
the Berlin Philharmonic is especially ear-gratifying 
in these works. (May) P.H.R. 
— 
NIELSEN: Symphony No. 3 (Sinfonia Es pansiva); 
Frandsen, Danish Natl. Orch. with soprano & 
Epic LC-3225. 
ATHIS is a magnificent work and one must be 


baritone soloists. 


thankful to Epic for having done it so much 


just really a very fine performance, and well 

recorded. The old London version, dubbed from 

78s, now can be retired with honor. —J..L 
. 


PROKOFIEV: The Prodigal Son; Barzin, N. Y. 
Ballet Orch. Vox PL-9310. 


January-February, 1957 


ATHIS was Pro ofiev’s masterpiece for the dance 
theater and is perhaps the last truly seminal work 
the late modern Russian master produced The 
pertormance and recording (latter a bit over-res 
onant) is good enough to serve one of the great and 
largely neglected scores in our century. One of the 
outstanding releases of the year January) 


CLL. 
a 


RAVEL: Mother Goose Suite; 
A Boat cn the Oceas 
Ely sees 
93087. 

ATHESE periviimances are graceful and colorful, 


Spanish Rhapsody; 
Ingelbrecht, Champs 


Theatre Orch Ducretet- Thomson 


and polished with superior orchestral sound. 
(October) R.R. 
e 
RAVEL: Spanish Rhapsody; CHABRIER: Span 
ish Rhapsody; IBERT: Escales; Paray, Detroit 
Sym. Orch. Mercury MG-50056 
APARAY'’S Ravel is atmospherically evocative in 
a recording that has clarity and beauty of sound. 
The close-up microphoning disallows the tonal 
subtleties in all this music that Ingelbrecht and 
Ansermet obtain. The listener would do well to 
make comparisons before buying. (February) 
-P.H.R. 
+ 
RIMSKY-KORSAKOV: = Scheherazade; Stein 
berg, Pittsburgh Sym. Orch. Capitol P-8305 
AAN exquisitely articulated performance, and 
very hi-fi. Recommended. (March) —J.L. 
- 
SAINT-SAENS: Symphony No. 3: Cluytens, 
Paris Cns. Orch., Roget (organ). Angel 35336. 
ATHOSE who incline to the old Munch perform- 
ance will prefer this new one to the Toscanini 
version, although the latter will remain unique for 
its marvelous delineation of the cool classicism 
that is—or is it?—the inherent essence of the 


work. Exceptional sound. (October) J.L. 
* 

SCHOENBERG: Suite, Op. 29; Herzgewaechse, 

Op. 20; Cunon for String Quartet; The New 


Classicism—Cantata, Op. 28, No. 3; 2 Pieces for 
Piano Op. 33 a/b; Three Songs, Op. 48; Nixon 
McKay (tenor), 
Scharbach (bass) Stein (piano) Mixed Chorus and 


(sop.), (mezzo), Robinson 
Instrumentalists conducted by Robert Craft. 
Columbia ML-5099, * 

ATHIS Schoenberg omnibus is especially valuable 

in that it establishes how wide a range of expressive 

beauties are possible within a relatively few brief 
explorations of the 12-tone syntax. Craft's ob- 
jectivity is mainly responsible for the success of 
these performances (which are excellently recorded) 
because, unlike others, he approaches this music 
as music and not as the revealed word. (Septem- 
ber) —J.L. 
- 

SCHUBERT: Symphony No. 5; Incidental Music 
to Rosamunde—Entr'actes and Ballet- Music; 
Schmidt-Isserstedt, NWDR Sym. Orch. Capitol 
P-8021. 

ATHESE sensible and tasteful performances of 

two aspects of Schubert rate them above similar 

releases. Schmidt-Isserstedt is closer than most 
to the style and simple beart of the composer 
from whence his music-making sprung. Fine re- 

(November) (See Mozart Symphony 

P.H.Re 


cording. 
No. 34) 
e 

SCHUBERT: Symphony No. 6; GRIEG: Over- 
ture—In Autumn; Old Norwegian Romance with 
Variations; Beecham, Royal Phil. Orch. Angel 
35339. 

AELEGANT is the word for this omnibus concert 

The works are decidedly lesser masterpieces, but 

Beecham loves them and the several performances 


evidence caressing care. The best sound en- 
countered to date in a Beecham recording. (July) 
—J.L. 


= 
SIBELIUS: Symphony No. 3; Kletzki, Phil 
harmonia Orch.; Violin Concerto; Oistrakh, 
Ehrling, Stockholm Fest. Orch. Angel 35315. 
AONE cannot but shout for joy at this pair. 
Oistrakh gives the finest performance of the con 
certo since Heifetz’s, which is outmoded repro- 
ductively (being an LP issue dubbed from 78s) and 





I have not been as satisfied with a periorma 
the Symphony since the HMV 
thirties despite the fact that th: und is less than 
the highest fi June) J. 
+. 
STRAUSS: Don Quixote 
Orch. Victor LM-2026 
AALTHOUGH this recording was derived from 
an NBC broadcast of Nov. 22, 1953 
for its clarity of line and texture 


ice ot 


hellac of the 


loscanini, NBC Sym 


it Is gratifying 
Toscanini's 
performance of this work stands at the head of the 


long list. An invaluable memento of the late 
Italian maestro’s Straussian music-making. 
P.H.R. 
* 
STRAUSS, R.: Der Rosenkavalies Suile 


STRAUSS, Joh.: Tales of the Vienna Woods 

Rodzinski, Phil. Sym. Orch. of London. West 

minster W-LAB 7025. 
ABOTH of these scores gain by the clarity and 
fidelity of Westminster's ‘Laboratory”’ repro 
duction. The Johann Strauss waltz comes first in 
an artful performance of the original score with 
zither. The Rosenkavalier suite receives a care 
fully detailed performance in which no effort is made 
to disguise the seams in this somewhat hodge podge 
arrangement. Nevertheless, there are plenty of 
adherents for this score as there will undoubtedly 
be for this fine sounding record. (October) - J.N 


STRAVINSKY: Apollon musagete; Renard: 
Ansermet, Suisse Romande Orch. with soloists in 
Renaud. London LL-1401. 

AAPOLLO pays homage to 7 chaikovsky, though 

there is in it an odd assortment of other influences 

Renard, a burlesque opera dating from 1920, is more 

definitely for the Stravinsky enthusiast. This new 

performance is far more refined than its predecessor 
and it is better sung. Ansermet has one of the most 
persuasive ways with Stravinsky's music Ex 

cellent reproduction. (July) P.L.M. 

= 


STRAVINSKY: Le Baiser de la Fee; Stravinsky. 

Cleveland Orch. Columbia ML-5102. 
AONE of the outstanding events of the year is 
this first complete recording of one of Stravinsky’s 
most beautiful theater works. The performance 
is as fine as any the composer has committed to 
records. The recording is of good quality. (Sep 
tember) CFiEs 
* 


STRAVINSKY: The Fire Bird (complete); Anser 
met, Swiss Romande Orch. London LL-1272. 
AAT LAST many will have the opportunity to 
familiarize themselves with the complete score 
Stravinsky created for the ballet. It is a delight 
to discover the large and small bits of the suite in 
proper context. Ansermet gives a luminous, de 
tailed performance, stylistically beyond reproach, 
but strangely without climactic power where ex 
pected. Otherwise fine sound. C.j.l 
+ 
SYMPHONIES ET FANFARES POUR LES 
SOUPERS DU ROY by Mouret, Lully, Lalande, 
Philidor; Douatte, Collegium Mus. de Paris 

London Int. 91092. 
ATHE Roy was Louis XIV, who seems to have 
been a glutton for background music. 


Here is an 
unusually diverting program with some delightful 
pieces by Couperin and Lalande. Well performed 
and recorded. —P.H.R. 
a7 
VAUGHAN WILLIAMS: 
BUTTERWORTH: 
The Garden of Fand; 
Mercury MG-50115 
ATHAT grand old man of music, Vaughan Wil 
liams, belies his four score years in his latest sym 


Symphony No. 8; 
A Shropshire Lad; BAX: 
Barbirolli, Halle Orch 


phonic experiment with its exploratory perspective, 
its atmospheric qualities and its surging pulse of 
youth. It is strangely satisfying, and though one 
may be reluctant to qualify it as a truly great work, 
one is at least grateful for its existence, since it 
makes for definitely healthy and enjoyable listening. 
The Butterworth is a lovely thing of its kind with its 
folkish qualities, and Bax’s tone poem on the Lorelei 
motive has long been admired and familiar in the 
theatre as the music for the ballet, Picnic at 
Tintagel. —P.H.R, 


Fine sound. December) 


69 


VIVALDI: The Virtuosi di Roma. Vic 


tor LUMV-26 


Seasons 


AIT IS not surprising to find that the Virtuosi di 
Roma. under the direction of their knowing con 
ductor Renato Fasano, give the finest performance 


f Vivaldi's diverting depiction of the four seasons 
No other ensemble quite understands the true style 
and welcome 


r achieves the delicate expressivity 


buyoancy 


Excellent recording P.H.R 

° 
WAGNER: TJannhaeuser—Overture Tristan and 
lsolde—Prelude and Liebestod; Rodzinski, Phil 


Sym. Orch. of London Westminster W-LAB 
7035 
ATHESE are 


ner excerpts, if not inspired ones 


first-rate performances of the Wag 
It is their presen 
tation in sound—-Westminster’'s recording technique 
that gives them a distinction among the long list 


of Wagner LPs P.HLR 


CONCERTO 


BACH: Concerto No. 2 in f Double Concerto tn 
D mi Kogan and E. Gilels 
Ackermann, Philharmonia String Orch 
35343 

AALTOGETHER a welcome but not 


majcr Concerto 


violins) 


Angel 


Sarabande 


unmixec 
The performance of the £ 


lisc. However, the D minor 


blessing 
s worth the price of the 


is quite lacking in the requisite style The sound is 


good J.L 
* 

BARBER: Violin Concert VAUGHAN WIL- 

LIAMS: Concerto Accademico; Louis Kaufman 

Concert Hall Orch. conducted by Goehr & 


Concert Hall 1253. 


Violin Concerto is neo-romantic 


Dahinden 
ABARBER’'S 
lespite devices reminiscent otf 


some technical 


Stravinsky The work is a grateful one for the 
soloist and Louis Kaufman plays it smoothly and 
The V. W. concerto 


18th century, has also been per 
Decca 9625 


pleasurably conceived in the 
style of the early 


formed by Fuchs but with less tonal 


warmth These works are a re-issue trom Concert 

Hall's Limited Edition of five years back Sep 

tember P.H.R 
= 


Violin Concerto in D Heifetz 
Victor LM-1992 
Heifetz- Toscanini 


BEETHOVEN: 
Munch, Boston Sym. Orch 
AREMEMBER the 


ince of 16 years ago It had much that this one 


perform 


has not. Heifetz, however, is still astonishing—as 


fine a violinist and musician as is now before the 


public Munch is no Toscanini, however, and bis 
sometimes rough and ready orchestral accom 
paniment urges Heifetz to over-emplasis. Never 


theless, this is a compelling rendition of the Beet 
boven concerto— brilliantly reproduced. (Novem 
ber P.H.R 


Theme and Cadenza for 


BLISS: Violin Concerto 
Viclin & Orch ( 


ampoli, Bliss, London Phil 

harmonic Orcl London LL-1398 
ATHIS concerto, with its gratifyingly melodic 
lyricisn s most enjoyable, as also is the shorter 





lays both graciously 


P.H.R 


work that follows it. Campol 
Excellent re 
. 
BRAHMS: Violin Concerto in D; Francescatti 
Phila. Orch. Columbia ML-5114 


ATHIS is a warm and glowing performance by an 


and respendently ording 


Ormandy 


rtist of taste and elegance. Ormandy provides a 


polished accompaniment and the Columbia engi 


neers polished sound October —J.L 
. 

BRUCH: Viclin Concerto No. 2 in D mi WIE- 
NIAWSKI: Violin Concerto No. 2 in D mi 
Heifetz, Solomon, RCA Victor Sym. Orch 
Victor LM-1931 

AMANY Heifetz fans will welcome his splendid 

performance of Bruch’'s neglected second concerto 

One vould not gainsay the more immediately 


wratiating qualities of the G minor Concerto, but 
" 


is a more daring work 





he D minor Heifetz plays 


t handsomely, ar be tosses off the familiar 


Wieniawski showpi in a manner matched by 
yne I can recal entarily (and Ojistrakh is 
i Brilliant recor 1g March P.H.R 





FRANCK: Symphonic Variations 
KORSAKOV: Cencerto in © mi.; 
Rodzinski, Phil. Sym 
minster W-LAB 7030 

ASTRANGE blatant 

showmanship of Rimskv and the discreet romanti 

But Badura-Skoda does justice to 


each work in his own way 


RIMSK Y- 
Badura-Skoda, 
Orch. of London. West 


bedfellows— the flashingly 
cism of Franck 
his sensitivity in the 
Rodzinski is a 
highly competent co-partner who gets more out of 


Franck is especially to be admired 


Rimsky than Franck This being a laboratory 
release, the sound is perfection itself P.H.R,. 
+ 
GRIEG: Piano Concerto in A minor; LISZT: 
Piano Concerto No. I in E flat; Rubinstein, 
Wallenstein, RCA Victor Sym. Orch.; RACH- 
MANINOV: Concerto No. 2 in C mi.; Rhapsody 
on a Theme of Paganini Rubin.tein, Reiner, 


Victor et LM-6039, 


who belongs to the 


Chicago Sym. Orcl 
ARUBINSTEIN 


line of pianists 


“grand old 
is both poet and virtuoso in these 
works. In the Grieg and the Liszt, his artistry is 


especially rewarding since Wallenstein is more the 


concordant spirit at the orchestral helm than 
Reiner is in the two Rachmaninov works. But this 
Rachmaninov Seccnd is nevertheless greatly 


preferable to the earlier Rubinstein release. Ex 


cellent recording throughout October) P.H.R 
oe 
KHACHATURIAN: Violin Concerto; Oistrakh, 


Aram Kachaturian, Philbarmonia Orch. 
35244 
AOISTRAKH’S son Igor not so long ago did a 
good job on this work for 
Oistrakh and 
at the same time the possibility of this 


Angel 


Angel, but since Papa 


composer Khachaturian were in 
England 
recording could not be passed up. They certainly 
went to town in the U.S.A 


year with those visiting Russians 


and England this past 
Papa Oistrakh 
the latter 


is darn good, but so too is Igor, only 


doesn't have the composer conducting to supply 

that history-making imprimatur Wonderful 

sound March J.N 
e 


LISZT: Piano Ccncerto No. 1 (Rubinstein) (see 


Grieg— oncerlo) 
« 

LISZT: Piano Concertos Nos. 1 & 2; Kempff, 
Fistoulari, London Sym. Orch London LL- 
1072. 

ATHESE performances come almost as close as 


Kempft 


has bravura style and technique, and the tonal 


possible to the ideal ones of these works. 


elegance and polish to do justice to these show 


pieces. Completely satisfying sound. (February) 


R.R. 

e 
LISZT: Hungarian Fantasia Tolentanz; Far 
nardi, Boult, Phil. Prom. Orch. Westminster 


W-LAB 7018 
AFARNARDI being of Hungarian birth, she knows 
just how the Fantasia should sound and she seems 
or two about its 


to have taught Sir Adrian a thing 


melodies The crystal-clear piano reproduction 


laboratory technique) results in some exquisite 
This is by far the best performance of this 
work 
and recorded, though in this work one feels mascu 
(March) 


P.H.R, 


sounds 
popular The Totentanz is also well played 
line hands should be at the keyboard 


Piano Ccncerto No. 23, K. 488; Thys 

Paumgartner, Serenade Orch. of 
Salzburg Fest., also Symphony No. 29, K. 201 
Ducretet- Thomson 93057 

ATHE pianist is an artist of expressive perceptivity 


MOZART: 


sens-Valentin, 


with an ingratiating tonal qvalit Her perform 


ance is a rarely satisfying one The symphony 


also is well played though the orchestra is not 
the most polished one that has been heard in a 
work Nevertheless, recom 


P.H.R 


recording in either 
mended. Fine sound 


Piano Concertos No. 20, K. 466 and 
Rosbaud, Pbilhar 


MOZART: 
No. 25, K. 503; Gieseking, 
monia Orch. Angel 35215. 

ATHE familiar tonal magic and impeccable taste 


of Gieseking prevail in these performances. Re- 














leases like this, so handsomely presented from the 
intellectual, tonal, and visual points of view, are 


ever welcome. (February) —C.J.L. 
* 
MOZART: Violin Concertos 4 & 5, K. 218/19: 


Menubin, Pritchard, Philharmonia Orch. Vic 
tor LM-1961. 
AMENUHIN 


warmth and elegance. 


plays these concertos with tonal 
Also, he is nearer to the 
composer in spirit than most—including Oistrakh, 
(June) 


—J.L. 


who is not at home in Mozart. Fine sound. 


MOZART: Violin Concertos No. 1, K. 207 and 
No.7, K. 271a; Grumiaux, Paumgartner, Vienna 


Sym. Orch. Epic 3230. 
AGRUMIAUX is an aristocratic performer, his 
elegance befits the music of Mozart. His per 
formances of these works are preferred to all 
(July) 


P.H.R. 


others, and they have the best sound. 


RACHMANINOV: Piano Concert 


No. 2 (see 


Grieg—C oncerto) 
om 
ROZSA: Violin Concerto; Heifetz, Hendl, Dallas 


Sym. Orch.; SPOHR: Concerto No. 8 in A mi.; 
Heifetz, RCA Victor Orch. Victor 
LM-2027. 

AONE is happy to hear again on records the Spohr 


Solomon, 


Concerto, which is a lovely work, overflowing with 


tender melodies, “‘written in the manner of an 


operatic scena’’. Heifetz’s performance is author 


itative. The noted violinist is, however, in even 
better form in the Rozsa work which is contempor 
mood with rare 
Heifetz's 
better in the Rozsa but both are brilliantly repro 


(November) D.H.M. 


ary in lyric beauty. Balance 


between violin and the orchestra is 
duced. 
oe 
SHOSTAKOVICH: Violin Concerto; 
Mitropoulos, Phil. Sym. Orch. of N. Y. 
bia ML-5077. 


ATO my ears, this concerto clearly has the aspects 


Oistrakh, 
Colum 


of a masterpiece, contrary to what others may say. 
The work is dedicated to Oistrakh, who plays it 


magnificently, as does Mitropoulos. Excellent 
sound. -J.L. 
e 
SIBELIUS: Violin Concerto (see Sibelius—Sym.- 
Ne. 3) 
SPOHR: Violin Concerto No. 8 (see Rozsa 


Violin Ccncerto) 
VAUGHAN WILLIAMS: 


(see Barber 


CHAMBER MUSIC 


BACH: Sonata No. 1 inG mi.; Partita No. 1 in B 
mi.; Johanna Martzy (violin). Angel 35280. 
ATHE highest artistic values have informed the 
With 
this latest recording she earns further respect for 


Concerto Accademico 


Concerto) 


violinism of this young Hungarian artist. 


her purity of style and impeccable taste. Good 
Sound. (February) J.L. 
a 
BEETHOVEN: Quintet, Op. 16; 
Quintet, K. 542; 
(Gieseking, James, 
Angel 35303. 
ACHOICE between this and a previous coupling 
of the same works, played by Serkin and the 
Philadelphia Wind group (Col. ML-4834) may be 
governed by the reproduction which, in this case, 


MOZART: 
Philharmonia Wind Quintet 
Walton, Brain, Sutcliffe). 


is more transparent with less reverberation. In 


terpretatively, both sets of performances are 
praiseworthy. April) P.H.R. 
BENJAMIN: Sonata for Violin & Piano 


VAUGHAN WILLIAMS: Sonata in A_ mi.; 


Grinke (violin) with Benjamin and Mulliner 
(piano). London LL-1382. 
ATHE lyrical charm that remains a Benjamin 
asset prevails in his rhapsodic sonata. At 83, 


Vaughan Williams wrote his first work in this form 
—a fact you can scarcely believe, so informed is 
his work on the style and so full of a youthful 
strength and purpose. Both sonatas are worth 
Fine performances and_ recording. 


—P.H.R. 


knowing. 
December) 
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BLOCH: String Quartet No. 1; 
Mercury 50110. 

AA SPLENDID performance of a fine work 

narred only by the absence of pianissimi where 

ndicated. Otherwise realistic sound. P.H.R 


Roth String Qt 


BOCCHERINI: Quartets, Op. 58, No. 4, Op. I 
No. 2, Op. 40, No. 2, Op. 58, No. 2; New Music 
Qt. Columbia ML-5047. 

AHERE are a group of Boccherini quartets, never 

before recorded, which make for grateful listening 


for listeners who enjoy attractive melodies. The 
performances are first-rate and the _ recording 
excellent. (February) P.H.R. 


* 

BRAHMS: Piano Quartets—-No. 1, Op. 25, Ne. 2, 
Op. 26, No. 3, Op. 60; Members of Hollywood 
Quartet with Victor Aller. Capitol set PCR-8346 

AAS AN omnibus donation, these performances 

will satisfy, though for all the artistic unanimity 

stylistically the group are not as close to Brahms 
as some others. For example, Curzon and Buda 
pest group in Op. 26, and Szigeti, Katims, Tottelier 
and Hess in Op. 60. As a memento of the Serkin 
Busch ensemble, their Op. 25 is nearer to the beart 


of Brahms. (December) P.H.R. 
. 

BRAHMS: Siring Quartets—Op. 51, Nos. 1 & 2, 

Op. 67; HAYDN: Quartet, Op. 33, No. 2; 


Budapest String Qt. Columbia set SL-225. 
ATHESE Brahmsian performances are among the 
distinguished of the year. They bespeak 
careful preparation and complete understanding of 
the composer's intentions. 
a welcome encore. 


most 


The Haydn makes for 


Fine reproduction. (February) 


P.H.R. 
e 
BRAHMS: Sonatas for Violin & Piano, Op. 78 
= Op. 100; Kogan & Mitnik. Angel 35332. 


AKOGAN is a rare musician, with poetic insight, 
tonal purity and a repose in artistry that is rare 
in this age of nervous tension and virtuosic dross. 


Mitnik is an able co-partner. Fine reproduction. 


Recommended highly. (July) —P.H.R. 
J 
BRAHMS: Horn Trio in E fl., Op. 40; Shapiro 
horn), Kogan (v.), Gilels (p.). (see Haydn 


Trio Ne. 30) 
a 
CASTELNUOVO-TEDESCO: 
and Strings & 5 Guitar Solos; Segovia, Chigiano 
Quintet Strings. Decca DL-9832. 
AONE can hardly imagine any fan of Segovia not 
wanting this disc. 


Quintet for Guitar 


The quintet serves the guitarist’s 


intimate artistry ideally. It is well played and 


recorded. (August) —J.N. 
~ 
CHOPIN: Trio inG mi.; RAVEL: Trio in A mi. 
Westminster XWN-18174. DVORAK: Trio 
in F mi., Op. 65; HAYDN: Trio No. 3 in C. 
Westminster XWN-18176. DVORAK: Trio 
in E m., Op. 90; SMETANA: Trio in G mi., 
Op. 15. Westminster XWN-18175. (Septem- 


ber) Oistrakh, Kushnevitsky, Oborin. 
ATHE performances of these works are techni 


cally flawless and tonally ingratiating. Sound is 


clear and smooth. (July) -P.H.R. 
a 
FAURE: Violin Sonatas, No. 1, Op. 13, No. 2, 
Op. 108; Francescatti & Casadesus. Columbia 
ML-5049. 
7 
FAURE: Cello Sonatas—No. 1, Op. 109, No. 2, 
Op. 117; Monique & Guy Fallot. Ducretet- 


Thomson 93050. 
AARTISTS require love for melodic lyricism and 
imagination for poetic beauty to perform Faure's 
chamber music. Francescatti and Casadesus do 
notable justice to the violin sonatas and the Fallots 


give sensitive and smooth performances of the 

lesser known cello sonatas. In both cases, the 

recording is excellent. (April) P.H.R. 
s 


HAYDN: Trio No. 30, in D; Kogan (v), Rostro- 
povich (c), Gilels (p); BRAHMS: Horn Trio 
in E fi., Op. 40; Kogan, Gilels, Shapiro (h). 
Westminster XWN-18181. 

ATHESE are all famous Russian artists. Their 

playing is well integrated and always in rapport. 

The Haydn, bright and elative music, is given a fine 

performance, with Gilels shining at the piano. The 


January-February, 1957 





Brahms is well ;.ayed but the tempo adopted for 
the opening movement is too slow. 
previous version 


Westminster 
ith Barylli, Holletshek and Koch 


was less morose sounding. Fine recording. (Octo 

ber) —P.H.R. 

HAYDN: Trio No. 3 in C (see Dvorak- Trio in 
F mi.) 


im 
ITALIAN MUSIC FOR STRINGS—BAROQUE 
PERIOD; (Vivaldi); Sonata in 
B mi. Sonata in C (dall' Abaco); 
Concerto in D (Torelli); Tric Sonata in A (Albi- 
Posselt & Burgin (violins), 
Cambridge Soc. for 
1030. 
AEXQUISITE This is the first LP representa- 
tion of Veracini and dall' Abaco. 


Concerto in A 
(V eracini); 


oni); members of 


Early Music. Unicorn 


The latter's noble 


sonata is the gem of this carefully 


selected and 
elegantly performed 


throughout. 


program 
(September 
a 
MOZART: Quintet in E fl., K. 
Quintet in E fl.) 


sound 


j.L. 


Superb 


542 (see Beethoven 


* 
MOZART: Violin Sonatas No. 10, K. 378 & No. 
15, K. 454; Heifetz & Brooks. Victor LM-1958. 


AANYONE who admires Heifetz will hardly wish 
to pass up this disc on hearing his masterful playing 
of the opening movement of K. 454. These are the 
finest performances of both sonatas on LP. Ex 
cellent recording though Heifetz's violin at times 


seems a bit too close to the microphone. P.H.R. 
* 

PROKOFIEV: Violin Sonata in F mi., Op. 80; 

LECLAIR: Sonata No. 3 in D; LOCATELLI- 


YSAYE: Sonata in F mi.; 

sky. Victor LM-1987 
ATHE feature attraction is the Prokofiev, which 
Oistrakh recorded with a less self 
abnegating pianist (Oborin, on Vanguard 6019). 
The lovely little Leclair work is another repeat but 
played more tenderly The Locatelli is a 
“first’’", and we can be grateful that Oistrakh got 
around to it. Clear 


Oistrakh & Yampol 


previously 


here 


(February) 


—J.L. 


close-up sound. 


-_ 

PROKOFIEV: Violin Sonata in D, Op. 94; 
KHACHATURIAN, Karen: Violin Sonata, 
Op. 1; Oistrakh & YVampolsky. Angel 35306. 

AOISTRAKH plays the Prokofiev as well as any 

other and technically he is often ahead of his fore 


runners. Karen Khachaturian is a nephew of 
His Op. 1 reveals lyrical gifts and a romantic 
bent that augur well for the future. He is assured a 
wide audience with Oistrakh introducing his sonata. 


Fine sound. (June) P.H.R. 


Aram. 


e 
Sonata; 


RAVEL: 


Piece en forme de habenera; 


Violin Kaddisch; 


Frances 


Columbia ML 


Tzigane; 
Berceuse; 
cotti (violin) & Balsam (piano) 
5058. 

AOUTSTANDING in all respects. This is the 

only modern recording of the sonata that seems, 

stylistically, entirely right. 
just as handsomely executed. 
_ 


The other works are 


(June) -J.L. 


RAVEL: Trio in A minor (see Chopin—Trio in 
G mi.) 
A 
SMETANA: Trio inG mi. (see Dvorak—Trio in 
E mi.) 
* 
STRAVINSKY: Septet; Three Shakespeare Songs; 


Four Russian Songs; Two Balmont Songs; Three 
Souvenirs; Four Russian Choruses; Soloists and 
various instrumentalists conducted by Stra 
vinsky. Columbia ML-5107. 


ATHE Septet has needed a recording, and this one 
is a corker. 
facets of the composer's work. 


The rest comprises some less familiar 
In all, an absolutely 
invaluable release, well recorded. (September) 


J.L. 
e 


VAUGHAN WILLIAMS: Sonata in A 
minor (see Benjamin —Sonata for Violin & Piano) 


KEYBOARD 


BACH: Goldberg Variations; 
Columbia ML-5060. 


Violin 


Glenn Gould. 





ATO single out variations usually well presented 
is rather futile, for the overat! impression thi 
singularly gifted young man leaves is so mature 
and capable as to be a bit baffling. 
(February) 


Fine recording. 
<C.J.L 
ae 
BACH: Organ Works; Helmut 
Archive 3013-3030 (18 LPs). 
ATHE way this music is played, recorded, and 
presented makes this edition one of the noblest 


Walcha 


(organ) 


monuments the phonograph has yet raised. (April) 
C.J.L. 

* 
BARTOK: Mikrokosmos (complete); Sandor 
Columbia set SL-229. (June) Mikrokosmos 


(Books 1 & 2); 
18182. (July) 
ASANDOR, once a pupil of Bartok, plays these 
tiny works (primarily intended for teaching pur 
poses) in a percussive style, while Miss Farnadi's 


Farnadi. Westminster XWN- 


performances are a bit more warm and a shade more 


poetic. Fine recording in both discs Ci. 
. 
BARTOK: Piano Works; Andor Foldes. Decca 
DL-9801/2/3/4. 
ATHESE four discs supply the better part of 


Bartok’s piano works. 
of Bartok’s piano music, Foldes is the most vital 


Of the various performers 


and a truly dedicated disciple of the master. The 
reader is enjoined to look up these discs and decide 
on the one whose contents please him most. He 
The Bartok fan will want all 
(November) P.H.R. 


can't go wrong. 


four. Fine sound. 


* 

BEETHOVEN: Sonata No. 8, Op. 13; Sonata No. 
14, Op. 27, No. 2; Firkusny. Capitol P-8322. 
AFIRKUSNY'S performances of familiar 
sonatas are among the best available, and they 


these 


are recorded with unusual distinctness and spacious 


ness. (March) <.jJ.L 
a 
BEETHOVEN: Sonata No. 17, Op. 31, Ne. 2; 
Sonata No. 23, Op. 57; Solomon. Victor LM 
1964. 


ASOLOMON'S “Tempest” and “Appassionata 
especially the latter—deserve the highest praise, 
which is to say he makes these over-recorded works 
(August) 

CLA. 


seem like fresh music. Fine recording. 
* 
BEN-HAIM: Sonata; RICHTER: 
M-G-M E-3244. 

AOF the two works, Miss Richter’s is the richer 
and more powerful, though dissonant. 


Sonata; 
Pressler. 


It is in the 
tradition of the “big’’ sonatas of the 19th century. 
The material of Ben-Haim's sonata is influenced by 
his study of oriental folk music, but its forms are 
Western. 
recorded, and 


These are highly serious works, well 
attending to Both are 
dedicated to Pressler, who plays them splendidly 
(November) E.Z 
. 


worth 


BRAHMS: 


Schnabel. 


Helen & Karl U 
Fantasy) 


Hungarian Dances; 
(See Schubert 
* 
CHABRIER: 10 Pictoresque Pieces; 
Doyen. Westminster XWN-18141,. 
ATHESE pieces are so full of sparke, and so various 
in mood, one wonders why they are not heard more 


Ginette 


They are far from being salon pieces, and 
Miss Doyen's spirited playing does justice to their 
musical content as well as to their pianistic charm. 


often. 


Good piano sound. (June) -E.Z. 
e 

CLEMENTI: Sonatas—Op. 14, No. 3; Op. 26, 

No. 2, and Op. 34, No. 2; Viadimir Horowitz 


(piano). RCA Victor LM-1902. 
ANOW that the biggest of the “big name”’ pianists 
has made it official, it may be stated with reasonable 
assurance that posterity is about to make amends 
to a precursor of Beethoven who seems to have 
been a vastly more significant figure than his 
torians have led us to believe. 
disc for any reason. (January) 


Do not miss this 
—J.L. 


a 
COUPERIN: Messe des Paroisses; 
(organ). London Int. 91110. 
ATHIS organ mass is a veritable collection of 
gems by a composer whose genius for the organ has 
been sadly neglected. Stig Rasjo is an artist with 


Stig Rasjo 


71 
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€ Her tistr s everlastingls 

Y these e¢ ling with their 

i e makes every piece she 

lea experie P.H.R 
* 

LISZT: Funer Valse Impromptu; Me phist 
a Leibestraum N 3; Hungarian Rhapsed 
\ 10; Consolation No. 3; Hungarian Rhapsody 
No. 12; Rubinstein. Victor LM-1905 

ARUBINSTEIN demonstrates once again that 

‘ reat performer of Liszt Heartily recom 
te sound September E.Z 
a 

LISZ1 Soire le Vienne Ed I i West 

ter XWN-18218 

ATHESE are nine “Waltz-Caprices"” based on 

Schubert Miss | idi properly plays 
t with more t chubert than Liszt 

Her performances have grace and charm and the 

peccable October E.Z 


sLISH KEYBOARD 





MUSIC: Thurston Dart rgan, harpsichord 
vichor Oiseau Lyre set OL-50075/76 
ATHIS set contains vealt keyboard music 
fr the earliest day English music through 
17th centurs rt set a very special 
Z ist l collectors of key 

Phe \ realistic Jul 
R.R 
+. 

MOZART Sonata D, K. 448 Theme and 
Var yr Piano 4 Hands, K. 501; SCHUBERT: 
Fantasie F mi. for P + Hay A ndantine 

r Piano 4 Ha Robert & Gaby ( i 
esus. Columbia ML-5046 

Al DO NOT know ne could better this 
lectior t musk r tw gifted duopianist 

( ng J " C368 

a 

MOZART: Sonata N 4,K 2; S 
K 83 Son rN 0K sil Sor 13 
K. 333; Wanda I lowska (pia Vict 
LM-6044 
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one ot 


fthe year. In all fairness to Perlemuter 





the 1 make wn comparison 

June c.3.2 
” 

RAVEL: Gaspard d nuit; Sonatine Menuet 

ur le nom de Haydn; Jeux d eau Pavane 

Daniel Wayenberg Ducretet-Thomson 93068 


ATHE selection of works for this disc and the cool 


precise playing of Wayenberg make it probably 
the best one record compendiu of the piano 
literature today August €.3.L 
o 
SCARLATTI: Sonata Fernando Valenti (harpsi 
chord Vols. 10 thru 15. Westminster (see 
catalogue 
AVALENTI, on the way to recording all 550 
matas of Scarlatti. contrived in 1956 six more 
recitals, each comprising 12 sonatas, bringing his 
total to 180. The high quality of this series was 
apparent long before Vol. 15 see January, June 
July, October 


oe 
SCHUBERT: Fantasy inF mi. Op. 103; BRAHMS: 


Hungarian Dances; Helen & Karl U. Schnabel 
duo-pianists). Epic LC-3183 
AAN extraordinary performance of the great F 


minor Fantasy is the feature of this recommendable 
e of Artur Schnabel him 


April C3 


lise One feels the 





elf in much of the 


* 
Wanderer 


SCHUBERT: 
PROKOFIEV: 
Op. 28 


Fantasie, Op. 15; 
No. 2 14, No. 3, 
Gary Graffman. Victor LM-2012 
AEVERYTHING about this disc is superb. This 


One hopes future 


Sonatas Op 


is Graffman’s recording debut 


recordings will equal it, but it is hard to imagine 

how they can surpass it December E.Z 
a 

SCHUMANN: Symphonic Etudes, Op. 13; Scenes 

rom Childhood, Op. 15; Badura-Skoda. West 


minster XWN-18138 


AWHAT Badura-Skoda’s performance lacks in 

fire is amply compensated for by accuracy, clarity 

briskness, and a welcome absence of sentimentality. 

Excellent sound July E.Z 
e 


SCHUMANN: 
en, Op. 82 
AGULDA play 


mveying the p 


Fantasiestueck, Op 12 Wald 
Gulda. London LL-1371 


s almost all of the pieces beautifully, 





tic quality of each miniature 





without exaggeration and mannerism. Fine sound 

November =e 
e 

SCRIABIN: Sonata No. 3, Op. 23; 16 Preludes 


Horowitz. Victor LM-2005 


ATHESE works are played brilliantly ,and with 
great understanding of the intent each piece 
Good sound October E.Z 


VOICE 


BEETHOVEN: Missa solemnix; Stader, Redev, 
Dermota Cathedral Choir, Berlin 
Phil Decca set DX-135 

ATHIS presentation comes 

than its recorded predecessors, considered from two 

reproduction. The 


the orchestra 


Greindl 
Orch. dir. Boehm 
nearer to perfection 


angles performance and 
good; 


dominates the choir, the soloists 


recording balance is unusually 


neither covers nor 


ure strongly in place without being magnified out 


a Missa as we 


-P.L.M 


This is as good 
March) 
a 
leulsches Requiem, Op. 45; 


f all proportion 


ire likely to hear 


BRAHMS: Ein Stader, 


Wiener, Cathedral Choir, Motet Choir, Berlin 

Phil. Orch. dir. Fritz Lehmann. Decca DX 136. 

ATHE Requiem has been waiting for a really 

adequate recording; this is unquestionably the 

best so far, and, with a few reservations, a very good 

one indeed July P.L.M. 
a7 


BUXTEHUDE: 
Fugue in C (Orgen); 


Cantata); 
jubilo (Cantata); 


Domino 
In dulci 


Jubilate 


Della, McLoughlan, Bevan with Instrumental 
Ens. LUTENIST SONGS: Deller & Dupre. 


ENGLISH MADRIGAL 
Alfred Deller & Deller Con 


Oiseau Lyre 50102 
SCHOOL, Vol. 2; 





Bach Guild 554. 
AALL the music in these recitals is most attractive, 


sort 


and the performances are sensitively realized. 

One does have to become accustomed to Mr. 

Deller's delivery—be is a counter-tenor or male 

alto Fine recording J.N. 
et 

CARUSO—An Anthology of his Art on Recorts. 


Victor set LM-6127 
AA WORTHY tribute to the great tenor, dealing 


mainly with his operatic recordings. The engi 


neering is amazingly realistic. To the writer's ears 


his voice from many of the selections is recalled in a 


manner that makes him seem among us today 
April P.H.R 
oO 
COPLAND: 12 Poems of Emily Dickenson; 
WEISGALL: The Stronger Lipton (mezzo) 


with Copland (piano) and Bishop (soprano) with 


Col. Cham. Orch. dir Antonini Columbia 
ML-5106 
ATHE Dickenson cycle is an _ extraordinary 


and entirely deserves a place in the 
Weisgall’s 
above the lyric theater of 


achievement 


recorded repertory. monologue opera 
these days. 


—J.L. 


is a cut 
First-rate performances and reproduction. 
* 

DELIUS: Sea Drift; Paris—The Song of a Great 
City; Beecham, Royal Phil. Orch. with Boyce 
bar.) and BBC Chorus. Columbia ML-5079. 

ASEA DRIFT is the finest 

Whitman poem. It is a 

Beecham and his associates give a fine performance, 

The 

Paris, is an old favorite of Sir Thomas. 


setting extant of a 


deeply moving work. 


which is splendidly recorded. tone poem, 


—P.H.R. 


* 
Madrigals (Monteverdi); 
Moravian Duets (Dvorak); 


DUET ALBUM: Five 


Four Duets (Carissimi; 


Schwarzkopf & Seefried with Moore (piano). 
Angel 35290. 
ASCHWARZKOPF and Seefried blend their 


lovely voices in a completely captivating collection 
(April) 
P.L.M. 


of duets. The sound is perfectly balanced. 


- 
THE ART OF GIUSEPPE DE LUCA. 
CAL-320 
ATHE late Giuseppe De Luca was a disciplined 


Camden 


singer, a communicative artist and a fine actor in 
aria and song. Here, we hear Fim in his prime in 
arias from Rigoletto, Don Carlos, Traviata, Ernani 
La Forza del Faust The 
the Madonna. The recording is realistic. 


—P.H.R. 


Trovatore, Destino, and 


Jewels of 


DEBUSSY: Le Martyr de St. 


Champs-Elysees Orch 

son-Ducretet 93040/41. 
ATHIS recording boasts the finest solo singing of 
any issue to date (January 1957), and Ingelbrecht’s 
The spoken 
for 2 discs. 


—P.L.M 


Soloists, 
Thom- 


Sebastian; 


dir. Inglebrecht. 


conducting is sensitively beautiful. 


lines are included here which makes 


Fine sound 
* 


ELGAR: The 
M. Lewis 
Choral Soc., Liverpool Phil 
Angel set 35285/6 

AA FINE performance of the work in which its 

composer claimed to have given “‘the best of me’ 


R. Lewis (t.) 
Huddersfield 
dir. Sargent 


Dream of Gerontius:; 
(b Ie 
Orch 


(mez.), Cameron 


Given the requisite receptivity, it can overwhelm 
transport, even transfigure the sensibilities. Fine 


performance and recording January) -J.1 


= 
GUILLAUME DE MACHAUT: La Messe de 


Notre Dame; 10 Secular works; Pro Musica 
Antiqua, Brussels, dir. Cape. Archive (Decca) 
3032. 


AA FAMOUS mass whose esthetic qualites are 
eminently spiritual, by a gifted musician who was 


also the leading poet of the 14th century. His 

secular works have a particular charm of their 

own. Fine performances and recording. —P.H.R. 
* 

HANDEL: Nine German Arias; Margot Guil- 

leaume (sop.) with harpsichord & alternating 


violin, oboe & flute. Archive (Decca) 3042. 
ATHESE attractive works belong in the category 

They are enchantingly 
(August) P.H.R. 


of early chamber musi 
sung and well recorded 
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HANDEL: Soloists, Chorus, New Sym. 
Orch. of London dir. A. 
50098 / 100, 


Semele; 
Lewis. Oiseau Lyre 
AFOR sheer and sustained musical distinction 
one doubts that Handel ever bettered this score 


knows the title of this dramatic oratorio 
because of the two very famous arias—O sleep, why 


i thou leave me? and Where'er you walk—but 
there are other moments in the work that deserve 
comparable fame. The performance is surely 
among the best so far accorded any major Handel 
work on records. (April P.L.M 
+s 

HAYDN: The Creation; Seefried, Holm, Borg, 

Cathedral Choir, Berlin Phil. Orch. dir. Marke 


Decca DX 138 
AALL in all, this is the best Creation so far issued, 
and one that will be hard to surpass 


vitch 


(November 
—P.L.M 


2 
MONTEVERDI & MARENZIO: Madrigals on 
exts from “‘It Pastor Fido’’. 
Westminster WLE 105. 
AIT WAS a happy idea to assemble settings of 
Italy's 
between the 


Golden Age Singers 


texts from Guarini’s pastoral by two of 
greatest composers. The contrast 
two musical treatments is strikingly marked. 
Though the Monteverdi settings are apt to make 
the more immediate appeal, Marenzio will repay 
close study. We must be grateful to the accom 
plished artists for 


giving us this opportunity 


February) P.L.M. 

+ 

MOZART: Mass in C, K. 317; Stader, Krebs, 
others, Cathedral Choir dir. Markevitch; Sym 
phony No. 38, K. 504 (Prague); Berlin Phil 
Orch. dir. Markevitch. Decca 9805 

AAT LAST we bave a performance worthy of 

Mozart's ‘“‘Coronation’’ Mass; it will take deter- 

mined resistance now for anyone to deny the 

beauties of this score or its worthiness as an ex 

Markevitch 

molds his phrases with loving care in the symphony, 


pression of religion as Mozart saw it. 


especially in the slow movement. 
ing \pril 


Lifelike record 
P.L.M. 
e 


ORFF: Trionfo di Afrodite—Concerto Scenico; 
Soloists, Bavarian Radio Orch. & Chorus, dir. 
E. Jochum. Decca DL-9826. Catulli Carmina 
Ludi Scaenici; 
dir. E. Jochum. Decca DL-9824. 

ATHOSE who know Orff's 


Carmina Burana, praised in these pages long before 


Soloists, same chorus & Orch. 


“scenic cantata’ 
the composer came into vogue, will welcome this 
promised release of the two final chapters in his 
trilogy. The Trionfo de Afrodite in particular 


stunning in its impact and wondrous in its sophisti 
cated use of the most elemental musical materials. 
Both of these performances are surcharged, thanks 
largely to the dedicated and skillful Jochum. The 
soloists are entirely 


satisfactory, Kupper and 


Holm especially. Handsome sound. (July) 
—J.L. 
w 
PERGOLESI: Stabat"Mater; Sailer (sop.), Munch 


contralto), Mainz Kehr. 
Vox P-9960. 

ATHE thing that gives this recording superiority 

over the other versions of the Stabat Mater is a 

sense of reverence, a sensitivity in the pacing of the 

various movements and in the rounding out of the 

phrases. (September) P.L.M 


Cham. Orch. dir. 


RUSSIAN SONGS: Boris Christoff with Russian 
Choir. Victor LM-1945. 

ATHE mantle of Chaliapin seems to have fallen 
m the shoulders of Christoff. In this recital he 
sings several of the traditional songs made familiar 
by Chaliapin. There is great variety in Russian 
particularly 
(April) 


hor music, when performed as 


Vividly as here. R.R. 
* 

STRAVINSKY: Les Noces; Mass; Pater Noster; 
Ave Maria; Netherlands Cham. Choir and In 
strumentalists dir. Nobel. Epic 3231. 

ATIIE famous Les Noces gets its best performance 

on LP discs. Most rewarding are the religious 

work The Mass, in particular, is beautifully 

Wrought and moving in its austere manner and 

disciy ned 


expression. The performances are 


ganvary- February, 1957 





praiseworthy. Good sound. (October) 
e 


ierrot Lunaire; 


C.J... 


SCHOENBERG: 
Virtuoso Cham. Ens. dir 
minster WN-18143. 

ASEMSER handles the Sprechgesang better than 


anyone on records, and there is much to say for the 


Ethel Semser, 


Leibowitz. West 


more intimate character of this recording, in which 
the delicacy of her utterances are most telling. 
Leibowitz bas long been an ardent exponent of 
this work and the sensitivity of bis direction 
achieves 


May) 


many previously. 


—J.N. 


nuances unrecalled 


SCHUBERT: Di SCHUMANN: 
Liederkreis, Op. 39; Fischer-Dieskau & G. Moore. 
Victor LM-6036. 

AVOCALLY this is the most appealing version of 

Winterreise on LP, and this gifted baritone proves 

himself equally at home in Schumann's music. No 

other version of Fruehlingsnacht quite matches this 
one by Fischer-Dieskau and Gerald Moore. 
recording. 


Winterreise; 


Good 


P.H.R. 
J 


VAUGHAN WILLIAMS: On Wenlock Edge; 
Alex. Young (ten.), Sebastian Str. Qt., G. Wat 
Pilgrims Progress—7 
Bartlett & Kells (sopr.) & 
Westminster XWN-18097. 
AAN appreciable performance of V. W.'s cycle on 
poems from 


son (piano); Songs; 


Cameron (bar.), 


Watson (piano). 


Housman's Shropshire Lad, recom- 
mended also because of the coupling—songs from 
Pilgrim's Progress—which are affecting, clear, and 


simple, and nicely done. (December) P.L.M, 


OPERA 


AUSTIN: The Beggar's Opera; 
Lipton, others, T. 


Noble, Shelley, 
Goff (harpsichord) & Instru- 
mentalists dir. Richard Austin. 
set OP"’-1201. 
ATHE Beggar's Opera, smash hit of the London 
season of 1728, is not only an English classic in 
itself, but a treasury of British folk and old time 
popular music. 


Westminster 


The opera's great modern success 
dates from 1920, when Frederic Austin made fresh 
new orchestrations and some new settings. This 
recording is conducted by his son, who uses his 
arrangements. The standards are good throughout 
this performance. The double cast of singers and 
actors allows for an effective reading of the dia 

(May) P.L.M. 

* 

BRITTEN: The Little Sweep; Soloists, the English 
Opera Group Orch., Children’s Choir, dir. 
Britten. London XLL-1439, 

ATHIS is a charming production. Its musical 

success lies in the fact that Britten did not have to 

change his style to write a child's opera. His 


logue. Good recording. 


melodic invention has always been basically a simple 
modality, and this is perfectly suited to the amusing 
and clever libretto. 
taining and 


The result is a most enter- 


musically worthwhile little opera. 


All participants perform with obvious relish. 
(November) —D.H.M. 
e 
CIMAROSA: Il matrimonio segreto; Sciutti, 


Alva, Calabrese, others, Orch. of Piccola Scala 
dir. Sanzogno. Anget set 3549. 
ATHIS performance of Cimarosa’s masterpiece 
which Verdi endorsed as ‘‘the model of what opera 
buffa should be’’—is “‘in every respect admirable.” 
Recorded in La Scala’s adjacent La Piccola Scala, 
a small theatre built for comic opera, it is most 
effectively reproduced. (November) P.H.R. 
HANDEL: Sosarme; Soloists, St. Anthony Singers, 
Sta. Cecilia Orch. dir. A. 
50091 /3. 
AIT seems strange that so long and weighty a work 
as Sosarme, a work so crammed with stately arias, 


Lewis. Oiseau-Lyre 


duets and choruses, should have been remembered 
all these years for one aria—Rendi'l sereno al ciglio. 
This is taxing music and we can only bow in wonder 
and admiration at the vocal soloists. Chief credit 


for the success of the production goes to the con- 
ductor, Anthony Lewis, who conducts witb a firm 
(April) 


and vital beat. 


-P.L.M. 





MASSENET : 
Borthayre, Dens, others, Chorus and Oret 
Opera Comique, dir. Monteux. Victor set LM 
6402, 

AMISS de los Angeles makes a lovely and believ 

able Manon. This is the best set to date, with long 

experienced singers from the Paris Opera-Comique 

Realistic reproduction. -P.H.R 


Manon; de los Angeles, Legay 


(October) 


MESSAGER: Veronique; Boue, Bourdin, others, 
Orch. & Chorus dir. M. 
International 91093/94, 

AVERONIQUE, with its racy songs, smartly paced 

spoken dialogue, and gay choruses, is a delightful 

experience 


Dervaux. London 


a perfect example of French operetta 
at its best. This performance is an unusually 
fine and communicative experience. (April) 
—M.deS, 
* 
MONTEVERDI: Orfeo; Krebs, 
Guenther, others, Choir, Orch. dir. Wenziner. 
Archive (Decca) 3035/36. 
AORFEO is the earliest*known music drama It 
is also by way of being one of the most moving 
lyrico-dramatico works of its kind in existence 
With the use of old instruments, employed in the 


Guillaeume 


composer’s day, and some fine singers, Deutsche 
Grammophon has added to its Archive Series a 
landmark in theatre excellently 


P.H.R. 


music of the 
performed. 
o 
MOZART: Le Nozze de Figaro; Poell, 
Corena, Della Casa, Guedin, Danco, others, 
Chorus, Vienna Pbil. Orch. dir. Erich Kleiber 
London set XLLA-35. 
ATHE late Erich Kleiber left two memorable 
achievements in operatic conducting—this Mozart 
Richard Strauss’ Der Rosenkavalier. 
Kleiber's interpretative artistry lends an enchant 


Siept, 


score and 


ment to the orchestral sequence that remains in 

mind after the last bar of the music is heard. The 

singers are all praiseworthy in their parts. This was 

assuredly one of the year’s outstanding tributes to 

Mozart. (February) P.H.R. 

e 

MOZART: Die Serail; 
Stader, Streich, Haefliger, Greindl, Vantin, and 
actors for speoken lines, RIAS Sym. Orch. & 
Chorus dir. Fricsay. Decca Set SX-133 

ATHIS is a fine performance, better recorded than 


Entfuehrung aus dem 


an earlier one. The singers are well assigned, with 

especial honors going to Josef Greindl’s impersona- 

tion of Osmin. The reproduction has a welcome 

balance between voices and orchestra. (January) 
-P.H.R. 

a 

MOZART: Die Zauberfloete; Stader, Streich, Otto, 
Haefliger, Fischer-Dieskau, others, RIAS Cham. 
Choir & Berlin Motet Choir, RIAS Sym. Orch. 

Decca set DX-134. 

ATHIS set rates as a major achievement because 


dir. Friscay. 


it includes the dialogue, a vital part of the opera 
without which one can make little sense of the 
libretto. Considered as a group, the singers are 
excellent, notably Maria Stader, as Pamina, and 
Fischer-Dieskau, as Papageno. Fricsay orchestral 
direction is well paced, rhythmically fluent and 
dramatically 
(April) 


Recording is excellent. 
-P.H.R. 


spacious. 


e 
PERGOLESI: La Serva Padrona; Rosanna Car 
teri, Nicola Rossi-Lemeni, La Scala Orch. dir. 
C. M. Giulini. Angel 35279/L. 
AANGEL'’S release of La Serva Padrona is a little 
jewel. The casting of this performance is ideal 
Rossi-Lemeni performs with real elegance and 
humor and Carteri is delightful as Serpina. Ex 
cellent sound. (March) -M.deS. 
o 
PUCCINI: La Boheme; de los Angeles, Bjoerling, 
Merrill, Amara, others, RCA Victor Sym. Orch. 
dir. Sir Thomas Beecham. Victor set LM-6042. 
AIF this performance does not have the fire and 
passion of the earlier Toscanini one, it does have a 
tenderness and warmth that is most touching. Sir 
Thomas paces the performance somewhat more 
leisurely than do most, but the overall effect is not 
unpleasant. Bjoerling and de los Angeles are in 
fine voice and the others in the cast are of uniform 
excellence, especially Lucine Amara, who sings 


—I 
w 











rather than shrieks the role of Musetta. Splendid 

ound October R.R 
+ 

PUCCINI: Turandot Inge Borkh, del Monac 


Tebaldi, Zaccaria, (¢ 

Orch. of Acad. di Sta. Cecilia dir. A 

London set XLLA-36 
APUCCINI'S last opera boasts many 
qualities The role of Turand 


attractive 


t calls tor a soprano 


i commanding presence, great stamina and a 


brilliant voice. Inge Borkh has most of the attri 


butes for the part. Mario del Monaco gives one of 


his best performances to date and Tebaldi ingrati 





ates the role of Liu with the sheer beauty of her tone 


Zace 1 and Corena deserve mention for the 





the Sta. Cecilia 





nce of their work, and s« 


Academy Chorus Erece orchestral direction is 





1 bit tame but the volume sound is most im 
pressive March R.R 
. 

STRAUSS: = Elektra— Three Scene Salome 
Final Scene Le Bourgeois Gentilhomme—Suite 
Inge Borkh & Frances Veer Paul Schoeffler 
Chicago Sym. Orcl lir. Reiner Victor set 
LM-6047 

ABORGKIHI gives thrilling performances of three 

cenes from Elektra and the Final Scene from 


Reiner and 


final side of the 2 


Satome with ncomparable support tron 


the Chicago Symphony The 








lise set devoted to the Suite from Le Bourgeot 

Gentilhomme, an old favorite of Superb 

sound October R.R 
* 

STRAVINSKY: Le Rossigncl; Micheau, Girau 

leau, Moizon, others, Choir & Orch. Natl. de 

la Radiodiffusion icaise dir Cluytens 





Angel 35204 


ATHIS early opera of Stravinsky is a strange mix 


ture of styles but it certainly has its attractive 

moments, with some radiant and colorful effects in 
rchestration The cast is a good one and the 

recording excellent The story is based on an 

Anderson fairy tale P.H.R 

* 

STRAVINSKY: Ocdipus Re Opera Orator : 
Bouvier Haefliger Loomis Cuenod, others 
Chorus & Swiss Romar Orct lir. Ansermet 
London XLL-1273 

ATHE composer already has directed a per 

formance of this work (Columbia ML-4644) in 


which he strives for great clarity and a kind of 


iry lucidity, while Ansermet does more in the way 


molding and polishing Neither Bouvier nor 
Haefliger are as effective (J 
ire Moedl and Pears in the 


Reproductively 


ista and Oedipus) as 
Stravinsky versior 
Columbia s more powerful but 


] 


} 
lose 


omewhat coarse—-the singers are actually too « 
to the microphone For sheer sound there is no 


uestion that Ansermet has the better of things, and 





I am sure his will be the pre 


ferred as ar 





interpre- 
P.L.M 


tation with which to live November 


VERDI: Aida; Callas, Barbieri, Tucker 
others, Orch. & Chorus of La Scala dir 
Angel set 3532 

AIN this opera 


lynamically, and also in communication of text 


Gobbi 
Serafin 


Callas excels both vocally and 


Like her contemporaries he has certain vocal 
inequalities that are far from pleasing to the ear 
Tucker's 
Rhadames and his communication of the text is 
Gobbi 
asro, does more with the words than did hb 
And Barbier 


than in the Victor set 





controlled, dramatic performance of 


better than his contemporaries as Amon 








is prede 
cessors 


Amneris is better sung here 
Serafin does not get into his 


stride until the third act, but once he does the 

orchestra burns with a steady flame Realistic 

reproduction January P.H.R 
e 

VERDI: Falstaff’; Gobbi, Panerai, Alva, Schwarz 

kopf, Moffo, Merriman, Barbieri, others, Phil 

harmonia Orch. & Chorus dir. H. von Karajan 


Angel set 3552 (3 
ATHIS set 


It is in so many ways a fine performance, yet it 


came too late for review in December 





does not eclipse or equal the one directed by 


Toscanini. The « 
protagonist and 


n Falstaff is the main 
1i alone makes it the 
vibrant entity it sh be Karajan is a skillful 


ctor, a brilliant te 


hestra 





hnician, but lacking 


74 





Toscanini’s inner fire and animation. Gobbi is a 


Falstaff 


show The balance of the cast are 





greater than Valdengo, and this is his 
equally as 
convincing and competent as those in the Victor 


set. Recording here is excellent, but not as brilliant 


as in the Victor issue -P.H.R. 

VERDI: La Forza del Destino: del Monaco, Te 
baldi Bastianini. Siep Corena, Simionato, 
others, Chorus & Orch. of Sta. Cecilia dir. 
Molinari-Prandelli. London XLLA-37 

AIN 1955, we had Angel's La Forza with Callas 


Tebaldi is a more 


ough she is not always at her best 


and Tucker ypulent and grati 


tying singer th 
here Honors are even between her and Callas 
Tucker is a more persuasive singer than is del 
Monaco, the latter being more forceful and even 
brilliant but lacking in subtleties Bastianini is 


splendid and so, too, is Simionato. Siepi and 


Corena are excellent, the latter particularly fine 


in the opening scene of Act 4 which is omitted in 
other performances and worth the price of the 
extra disc to this set 
Londor March 


Recording honors go to 
P.H.R 
*. 


VERDI: La Valletti, Warren, 

Rome Opera House Chorus & Orch. dir. 
Monteux. Victor set LM-6040 

ATHIS set has the most nearly ideal cast that we 


Traviata; Carteri 


others 


have had in a complete Traviata to date. Rosanna 
Carteri bas a firmer grasp on the role of Violetta 
than do any of her competitors, though vocally she 
is not as ingratiating as the character should be 
Valletti is a fine Alfredo 


elder Germont. Monteux is a knowing conductor, 


and Warren an imposing 


expressive on his own and gracious with the singers 


Wonderful sound P.H.R 


October 


VERDI: /! Trovatore; Tebaldi, Simionato, del 
Monaco Savarese others Chorus, Suisse 
Romand Orch. dir. Alberto Erede 


arrived too late review in December 


ATHIS 
owing to the longshoremen’s strike The rivalry 
between Victor and London may be abetted with 
their alhance as of January Ist but, with the roster 


of each company being what it was before the 
alliance had to be a duplication of Jl Trovatore 
Tebaldi and del Monaco Both of 


artists challenge Milanov and Bjoerling. Indeed 


there 
with these 
del Monaco turns in a Di quella pira as fine as any 
Manrico is one of the best 
Tebaldi is 
Simionato 


ever recorded His 
roles that he has sung on records 
uneven as Leonora Neither she nor 
can trill and Verdi planned vocal effects that in 
cluded trills 


temperament for their roles 


However, both have the voice and 
Savarese is a weak 
link in the chain, vocally lacking in distinction for 


Count di Luna Erede is competent in the or 


chestral pit, but lacking in essential ardor. First 
rate reproduction —J.N 
WAGNER: Die Walkuere Moedl, Suthaus, 


Frick, Klose 
Furtwaengler 


thers, Vienna 
Victor LHMV 


Rysanek, Franz, 

Phil. Orch. dir 

900 
AFURTWAENGLER and the orchestra are the 
Moed! and Rysanek 
are uneven as Bruennhilde and Sieglinde. Klose 
Franz is a superb Wotan and 


stars of this performance 


is a splendid Fricka 
Suthaus is an excellent Sigmund No Wagner 
(February) 


P.H.R 


In the Lighter Mood 


v 


enthusiast should miss this set 


ALIGHT MUSIC is where you find it, as it were, 
and sometimes the semantic problem is best simply 
ignored. For instance, Unicorn has just brought 
out a delightful disc (UNLP-1038) entitled Light 
Music. But look at the contents: Sibelius’ 
Romance in C, Grieg's Norsk and First Meeting 
Ole Bull's Saeterjentens Sondag, Agrell’s Sinfcnia 
in F, Arne’s Air, Giga, and three dances from 
Comus, and Handel's Faramondo Overture and the 
Dream Music from 


sequences Alcina—all per 














formed perfectly by the Boyd Neel Orchestra and 


all perfectly recorded by Peter Bartok. Light 
music? I wouldn't say so, except insofar as it 
floats about like a gently wafting zephyr. If this 


be dinner music, the table fare proper had better 
be fit for a king's taste. 
s 

Vox has issued a charming program of Opera 
Ballets (PL-9550) in which Jonel Perlea conducts 
the Pro Music 
Wuerttemberg State 
excerpts from Faust, Samson & Dalilah, La Gio 


Vienna and the 
Stuttgart in 


Symphony of 
Orchestra of 
canda, Aida, and Djamileh. From a strictly musical 
point of view, attention centers on the last-listed 

a fine work tbus far neglected by the entrepreneurs 
But the entire program makes for pleasant listening 
especially for balletomanes and/or those folks who 
do not mind listening to dribs and drabs wrenched 
from context. Perlea is an excellent conductor, and 
his forces here are a cut above what one is apt to 
Which is to say 
atmospheric if not 


encounter in any opera house. 
that the 
virtuosic 


performances are 


e 

Just the reverse might be said of a new RCA 
Victor omnibus (LM-1999) featuring the extremely 
Chicago Symphony under Fritz 
He offers te Liszt Mephisto Waltz, Dvor 
ak's Carnival Overture, the Overture to Smetana’s 
The Barterea Bride, the Polka and Fugue from Wein 
berger’s Schwanda, and Tchaikovsky's 1812 Over 
ture Altogether, this hodge-podge makes a won 


brilliant new 
Reiner. 


derful showcase for the recently reconstituted 
ensemble, and the Orchestra Hall acoustics never 
But I couldn't 


help feeling that more warmth on the podium was 


have been exploited so impressively. 


needed to infuse the proper life into, notably, the 
Weinberger, which bas much needed a worthy LP 
Incidentally, when will Schwanda 
get its just desserts, by which I mean a recording 
It's a peach of a work, 


performance 


of the opera in its entirety? 
notwithstanding its formidable complete title o 
Schwanda der Dudelsack pfeifer (i. e., bagpiper) 

a 


As usual there is another installment of Straussi 


ana. This time it comes from Urania, and it is 
called Strauss Sparkles in Hi-Fi (UR-8009 
The Vienna Philharmusica Symphony, whatever 
that may be, goes through the paces with all 
appropriate local flavor under Hans Hagen, who 
ever he may be. The contents include polkas 
Cham pagner, Elektrophor, Leichtes Blut, and Tik-Tak; 
marches Aegyptischer, Piccolo, and the Cotillion 
from Wiener Blut; waltzes Bei uns 2 Hause, O 
schoener Mai, Freut Euch des Lebens, Kuess, Lan 
gunen, and Wo die Zitronen blueh'n; the Overture to 
from Indigo 


Waldmeister, and the Intermezzo 


(sometimes known as 1001 Nights). The sound is 
quite satisfactory. 
os 

Decca bas come up with an ingenious idea—a 
mish-mash that actually makes 
repertory-wise. It is The Violinist-Composer 
DL-9882), on which the wizardly David Oistrakh 
with accompaniments by pianist Vladimir 
Poem, Wieniawski's 


recital sense 


plays. 
Yampolsky, Ysaye's Elegiac 
Etude in E and Legende, Sarasate’s Zortzico, Kreis 
ler’s La Gitana, Vieuxtemps’ Romances II and III, 
and Paganini’s Variations on the G String from Ros- 
sini’s ‘Moses’. The violinism of Oistrakh is of 
course beyond criticism in this kind of encore 
material, and his pianist is right there with him 


all the way. The sound is quite good, although not 


shimmering. 

I have mixed feelings, to say the least, about 
another current Decca release entitled From 
Brahms to Boogie-Woogie (DL-8331), which 


presents the Carmen Cavallaro Orchestra in ar- 
rangements of the Brahms Hungarian Dance No. 
4, Tchaikovsky's B flat minor Concerto, Rachmani- 
nov's C minor, Chopin's Polonaise, Op. 53, the War 
saw Concerto of Addinsell, Provost's Intermezzo, 
Chopin's “Two-Minute Waltz” (that’s what it 
says here), Lecuona’s Malaguena, and the pro- 
gressively less sacred Brazil of Ary Barroso, You- 
mans’ Carioca, and a thing called Anitra's Boogw 
(with apologies to Grieg). Having noted the arrival 
of this disc I feel that my duty is done, there being 
no accounting for taste in the matter of lightening 
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the mood of classics. Purists beware, that's all. 


Speaking of purism, I am loathe to commend 
anyone of Irish antecedents to the Decca program 
by The Little Gaelic Singers of County Derry 

DL-9876). The program: The Dawning of the 
Day. The Spanish Lady, Sweet Babe, The Next 
Market Day, My Singing Bird, Believe Me If All 
These Endearing Ycung Charms, Eileen Og, Let 
Mr. Maguire Sit Down, The Bard of Armagh, Eileen 
{roon, Kitty of Ccleraine, The Palatine’'s Daughter, 
Oh Come to the Hedgerows, Hail Glorious Saint 
Patrick, and the Brahms Lullaby. The truth of it 
s that the bulk of this is pseudo-folk stuff, rather 
pretentiously and decidedly unfolkishly arranged, 
what with a piano diminishing whatever charms 
the group has to offer. Ironically, the Brahms is 
done a cappella, but translated into Gaelic. Now 
I ask you, what kind of nonsense is this? Pretty 
singing, all the same. 


From the olde sod to Texas is quite a jump, but 
the next disc on this stack is ‘‘a musical portrait of 
the Lone Star State’’ for organ by one George 
Snowhill. It is called Texas Suite, and the re 
doubtable Richard Ellsasser plays it on M-G-M 
E-3381. Since my venue is not the one involved in 
this enterprise, I find it difficult to appraise the 
verisimilitude that is doubtless evoked in this 
sprawling melange of cowboy tunes and Grade “‘B” 
movie sound track material. The dozen sections 
cover an awful lot of territory, geographically, and 
one somebow feels the absence of technicolor slides 
in trying to follow the tour director. Also, a Bald 
win electronic organ seems to be rather the wrong 
instrument to convey the essence of the subject. 
I just cannot see a character in a 10-gallon hat 
wandering across the Panhandle strumming this 
huge musical monster. 


In the strumming department, do not overlook 
the marvelous new recital by Julian Bream (West 
minster XWN-18137) issued as Guitar Music of 
Villa-Lobos and Torroba. With absolutely 
flawless technique and a mastery of the Hispanic 
medium that is without parallel today except in 
the work of his teacher (Segovia), this young artist 
plays the five Villa-Lobos Preludes of 1940 and four 
Torroba gems—the Preludio in E, Sonatina in A, 
Nocturno in A minor, and Burgalesca in F sharp- 
so compellingly that the listener has no alternative 
but to stop whatever else he might be doing and 
give his undivided attention. No background 
music, this. And the recorded sound is the best I 
have ever heard on a guitar disc ——J.AS. 
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Only planned high fidelity 





can give you true high fidelity! 


Putting together a hi-fi system for your 
home can be simple—and it probably 
will cost a lot less than you think! 
Here at MusiCraft we offer the kind 
of information and guidance that will 
help you get started right and avoid 
mistakes. 

As you may know, possible combi- 
nations of components are practically 


Send now for FREE NEW 


HIGH FIDELITY CATALOG: 


Here’s a special high fidelity catalog that 
you'll find particularly useful, because we 
have included only equipment which we 
at MusiCraft consider the best—from the 
standpoint of compatibility and stable 
in every price range. 

Page after page pictures the newest high 
fidelity equipment with detailed informa- 
tion about characteristics and specifica- 


operating efficiency 


tions. 


limitless. We’re happy to help you 
choose what will best suit your home 
and your budget. You can start small 
and add as you wish. 

Stop in at MusiCraft soon or write 
us for further information. Let us help 
you plan the kind of high fidelity 
system that will give you true high 
fidelity. 


VMausiC raft righ tidetity catalog 





48-D East Oak Street * Chicago 11, Illinois * DElaware 7-4150 








Lowest Prices + Largest Component Selections + Complete Custom Installation Service 
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Notes and Reviews 


HERE IS IN SOULS @ sympathy with sounds, and as 


the mind is pitched the ear is pleased with melting 


airs or martial, brisk or grave; some chord in unison 


with what we hear is touchzd within us, and the heart 


replies. 


BACH, C. P. E.: Concerto in A minor 
Wotquenne 166); Concerto in G (Wot- 
quenne 169); Jean-Pierre Rampal (flute 

with L’Ensemble Orchestral de l'Oiseau- 

Lyre conducted by Louis de Froment. 


Oiseau-Lyre OL-50121, $4.98 


wrote 


ACARL Bach 


hundreds of concertos for various instru- 


Philipp Emanuel 
ments Many could be played either on 


the solo harpsichord or organ, oboe, 
flute or even in a few instances, on a cello 
without any change of key and with 
remarkably little adjustment of the solo 
parts. The two concertos on this record 
ire of this adaptable type, vet both would 
ippear to have been composed with the 
solo flute in mind. The A minor Concerto, 
dating from 1750, has a nervous, bustling 
character with elaborate — solos. The 
finale, in march tempo, is quite unusual, 
especially in the treatment of the or- 
chestra The Concerto in G is more con- 
ventional, with only the harpsichord or 
organ as possible alternates. Here again 
we have effective writing 

M. Rampal gives two of his finest per- 
formances to date. His tone is impeccable, 
is is his musicianship. The accompanying 
orchestra acquite itself with distinction. 
lhe harpsichord may be heard distinctly 
n the background, and the strings have 
that peculiar quality that French studios 
\ll in all a most highly 


recommended release of two unfamiliar 


seem to produce 


scores R.R. 
* 

BACH: Preludes and Fugues in C (BWV 

547), E minor (BWV 533), B minor 

BWV 544 Pierre Cochereau (organ); 


London, L’Oiseau-Lvre OL-50125, $4.98 


A THE ORGAN used here (that of Notre- 
Dame de Paris) is of the large cathedral 
iriety, which in some cases can cause 


considerable 


Bach For the most part 


muddiness in performances 
however, 
Cochereau uses good taste to prevent 

s. His cause is also aided by a re- 
cording which is clear and brilliant lhe 
C Major Prelude and Fugue are broadly 
paced, with clear yet warm registration 
Despite the size of the church, excessive 
rever ration does not detract seriously 


from this clarity. In this opinion, how- 


ever, Cochereau fai 


miserably in the E 


—William Cowper 


minor Prelude. In order to achieve an 
overwhelming effect he cuts the tempo 
in half, and opens up the pedal notes to 
their full capacity. These pedals sound 
more like airplane engines than notes, and 
the music itself is lost in this mass of 
roaring intensity. Fortunately, we are 
spared a recurrence of this fault, and the 
B minor Prelude and Fugue return to the 
sensitivity and artistic skill of the opening 
selection. If you prefer a large orgaa, 
these will probably please you. If not, 
try Walcha or Heiller (the latter incom- 
plete D.H.M, 
. 


BACH: 


Fantasia in G minor; 


Toccata and Fugue in D minor; 
Fantasia in C 
minor; Chorale-Prelude ‘‘Wachet Auf”; 
Chorale-Prelude ‘“‘In Dir ist Freude’’; 
Prelude in E minor; Prelude in C minor; 
Prelude in A minor. Edouard Com- 
mette playing on the organ of Saint 
Jean de Lyon, France. Angel 35368, 


$3.48 or $4.98 


ATHIS is a huge organ 
seems as though Bach is lost in a sea of 


simply huge! It 


sound, magnificent though that sound is. 
Purists will shudder, and many audiophiles 
will be overjoyed. This type of organ 
takes a special technique, and Commette 
is a master. If there is a sudden chord 
change, one must make a long pause to 
allow the sound to bounce off various and 
sundry walls of the Cathedral, or the re- 
sult will be a muddy mess. These pauses 
stop the flow of the music, and this is espe- 
cially disastrous in the E minor Prelude, 
the effectiveness of which depends to a 
great extent on a fairly strict beat. The 
Toccata and Fugue fares best under these 
conditions, for it is essentially a display 
piece, and this organ only makes it more 
so. Chorale-Preludes are anything but 
however, and are much 
smaller 


display pieces, 


more suitably performed on 
Baroque organs, such as those used by 


Weinrich or Walcha. We cannot quibble 


with Angel's sound, however. It is clear, 


rich and vibrant. D.H.M. 
. 

BACH: Trio Sonatas Nos. 1 in E flat, 

2 in C minor, 32 in D minor, 4 in E 


minor; John Eggington, organist (organ 
of Meaux Cathedral). London L’Oi- 
seau-Lyre OL-50123, $4.98. 


AALTHOUGH didactic in 


nature, these compositions have a subtle 


primarily 


emotional content which, at the hands of 
makes them a rich and 
rewarding musical experience. Unfortu- 
nately, it is difficult to tell from this 
recording whether or not Eggington is 
The recording is rather 
This condi- 


a true artist, 


such an artist. 
fuzzy and quite over-bassed. 
tion is further aggravated by a very high 
rumble and noise content, from which 
bands between the 

As is true of many 


only the lead-in 

movements are free. 
French-type organs, this one is very 
reedy and nasal in quality, and not really 
complimentary to the beauty of Bach’s 
inner voices. Concentration seems to be 
more on mass of sound rather than move- 
ment of contrapuntal line. There are 
moments, such as in the Vivace movement 
of the No. 3, when a change to a more 
brilliant registration seems to clear the 
sound a bit, but for the most part it 
remains thin. 
The Walcha performances are superior 


-D.H.M. 


strangely diffused and 


in all respects. 

. 
Double Concerto in D minor tor 
Triple Con- 


certo in A minor for flute, violin, harpsi- 


BACH: 


violin, oboe, and strings; 


Josip Klima and 
Andre Lardrot 


chord, and strings; 
Ivan Pinkava (violins), 
(oboe), Werner Tripp (flute), Anton 
Heiller (harpsichord), and Soloisti di 
Zagreb conducted by Antonio Janigro. 
Vanguard-Bach Guild BG-562, $4.98. 


ROSSINI: Sonatas for Strings—Nos. 1/4; 
I Solisti di Zagreb conducted by Antonio 


Janigro. Vanguard VRS-488, $4.98. 


VIVALDI: Concerto for strings inG (“Alla 
Rustica’); Oboe Concerti in F, D minor; 
Bassoon Concerto in E minor; Sinfonias 
in C and G; soloists as above with I 

Solisti di Zagreb conducted by Antonio 

Janigro. Vanguard-Bach Guild BG- 


560, $4.98. 


ATHESE discs are recommended without 


reservation. Himself a _ distinguished 
cellist, Janigro’s ear was unerring in the 
selection of his baker’s dozen strings, and 
the assisting soloists here are without 
exception admirable. Purists will want 
to be reassured that the ‘Triple Concerto’ 


is Bach’s own hybrid—the outer move- 
ments were derived from the Prelude and 
Fugue BWV 894, the slow movement from 
the Trio Sonata BWV 527. 


larly a benediction to have most of the 


It is particu- 


six sonatas of Rossini thus available (the 
remaining two will be forthcoming). These 
charming works (the composer later called 
them “horrible’’) were supposed to have 
been written when Rossini was a sprite 
of 12. 
attentions of 


That they have received the serious 


Toscanini among others 
would tends to obviate any doubts as to 
their real worth. Janigro and company 
proceed accordingly, limning the jeunesse 
and the genius alike with the most loving 


care. Silken sound throughout. Eis 
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BAROQUE FLUTE SONATAS: Sonata 
in F, Op. 2, No. 8 (Locatelli); Sonata in 
D, Op. 14, No. 4 (Tessarini); Sonata in 
B minor, Op. 1, No. 4 (Marcello); 
Divertimento da camera in C minor 
Bononcini); Jean-Pierre Rampal (flute 

and Ruggero Gerlin (harpsichord). 

Oiseau-Lyre OL-50120, $4.98. 


A THESE four works by Italian composers 
of the late 17th and early 18th centuries 
represent a sampling of the early sonata 
form by some of the composers who set 
the patterns followed by later writers. 
Both Locatelli and Tessarini were pupils 
of Corelli. 
of Tessarini is from a set published in 
Paris in the 1750's. It is one of the 


The three movement sonata 


works that anticipated the three move- 
ment form in chamber music. The Mar- 
cello sonata is mentioned in the notes on 
the record sleeve as being part of a set 
of twelve published in London about 
1732 as Op. 1. However, Op. 1 is usually 
considered the set of six sonatas for cello 
or viola da gamba and harpsichord, so 
beautifully performed a month or so ago 
by Janos Scholz. In any event, the present 
sonata is a melodic work of varied charac- 
ter. Bononcini has been represented in 
the catalogs by practically nothing until 
the present release. The work is from a 
set of Divertimenti published in London 
in 1722. 

Jean-Pierre Rampal gives characteris- 
tically polished performances, with clean, 
steady lines and elegant phrasing. The 
harpsichord continuo is played by Rug- 
gero Gerlin, who is a perfect partner for 
the flutist. The recording is among the 
best available today. R.R. 

. 
BERLIOZ: Harold In Italy, Op. 16; The 

Berlin Philharmonic Orchestra con- 
ducted by Igor Markevitch, Heinz 
Kirchner, solo violist. Decca DL-9841, 
$3.98. 


ATHE principal defect of this recording 
is not musical, but sonic. Although the 
tone of the first and second violins is 
beautifully opulent, the woodwinds have 
a distant quality about their playing, and 
the brass sounds at times as if they were 
emanating from some distant cavern. At 
the end of the second movement the pizzi- 
cato accompaniment of the celli and bases 
inaudible rumble. 
Musically speaking, Kirchner plays with 


becomes an almost 


a rich, vibrant tone. This being more an 
orchestral showpiece than one for soloist, 
suffice it to say that the violist displays 
Markevitch has his own 
The ‘March of the 


Pilgrims” is a bit of a scurry. The “Sere- 


a refined taste. 


ideas as to tempi. 


nade’ is on the fast side too, but op- 
positely the Brigands throw a dullish sort 
of party. The Berliners are ever a joy to 


hear —A.K. 
* 


BORODIN: Prince Igor Polovetsian 
Dances; RIMSKY-KORSAKOV: Le 


January-February, 1957 


Cog d’Or-Suite; London Symphony 
Orchestra aid Chorus, conducted by 
Antal Dorati; MG-50122, 


$3.98. 


Mercury 


ATHIS is the first collaboration of these 
forces on the Mercury label. The engi- 
neering is superb; the brilliance and 
clarity of the instrumental choirs are 
preserved with startling reality. Also, the 
sound is fuller and more resonant than in 
Dorati’s Minneapolis releases. In the 
Polovetsian Dances, however, it might 
have been advantageous to have had the 
microphone placed farther from the horns. 
One almost has the feeling that one is 
seeing the singer's tonsils. Dorati seems 
to be perfectly at home with music of 
this type, and his performances are imag- 
inative and colorful. The Borodin is 
among the most impressive currently 
available, although we should not over- 
look the Fricsay performance which has 
the advantage of more distant micro- 
phoning, giving an added dimension to 
The Cog d'Or is a 
virtuoso performance of the first rank. 


the choral singing. 


Dorati’s baton is well known for whipping 
up a lather of excitement, and this oc- 
casion is no exception. Ansermet’s and 
Beecham’s versions are probably more 
sensitive in giving the music characteristic 
coloration, but they lack the dramatic 
intensity of Dorati’s sonically exciting 
disc. D.H.M. 
e 
BRAHMS: Violin Concerto in D, Op 
77; Berl Senofsky (violin) with the 
Vienna Symphony Orchestra conducted 
by Rudolf Moralt. Epic LC-3291, $3.98. 


AWELCOME to a sterling young artist 
whose ensuing appearances on LP will be 
eagerly awaited. Senofsky is a_ solidly 
grounded musician who has, in addition, 
an unmistakable affinity to the grandest 
traditions of virtuosity. His tone is pure 
and pervading, his intonation secure. The 
only pity of this debut is that is was 
entrusted to the clod-like Moralt, whose 
rapport with the soloist seems to have been 
absolutely nil. Epic must not let this 
happen again. vA. 
@ 

BRUCKNER: Symphony No. 9 in D 
BEETHOVEN: Fantasia in 
C minor, Op. 80; Symphony Orchestra 
of the Bavarian Radio conducted by 
Eugen Jochum (in the former); Andor 
Foldes (piano), RIAS Chamber Choir, 
Berlin Motet Choir, and Berlin Phil- 
harmonic Orchestra conducted by Fritz 
Decca set DX-139, $7.96. 


minor; 


Lehmann. 


ATHIS one will split the Brucknerites 
right down the middle. ‘Those who admire 
his structures will accuse Jochum of 
sabotage. Those who revel in his longeurs 
will be delighted. That about sums it up, 
except to note that the performance is 
beyond cavil as to the letter of the score 

Jochum’s choice being the Original Fas- 
sung as compared to the Urfassung (the 


original and “‘first’’ editions respectively). 





It was not 
the happiest idea to couple this Ninth 
with the Choral Fantasy; 


The sound, too, is excellent. 


Beethoven's 
Ninth would have made more sense insofar 
as the one was for all practical purposes a 
sketch of the other. Be that as it may, 
Lehamnn’s performance is exemplary, if 
Foldes is as 


Ts 


rather short on momentum. 


usual the complete musician. 
* 


Coloratura Favorites: Dorfschwalben 
Josef Strauss); The Nightingale (Ala- 
bieff); La Folletta (S. C. Marchesi): 
Les Filles de Cadix (Délibes); Villanelle 
(Dell’Acqua); The Last Rose of Summer 
(arr. Flotow); Chi sa? (W. Czernik); 
Draussen in Sievering (J. Strauss); 

Il Bacio (Arditi); Rita Streich (soprano) 

with the RIAS Symphony Orchestra 

conducted by Kurt Gaebel. Decca 

DL-9873, $3.98. 


ARITA STREICH has taken her place 
securely among the finest of our coloratura 
singers. What is more, she knows what 
to do with a lyric cantilena. One listens 
to her with pleasure even when one ques- 
tions her style. For example, she makes 
Alabieff's famous Nightingale into a dis- 
play piece frank and unashamed, with 
long held notes, cadenzas and trills. This 
may not be the most proper way to treat 
the song, but it shows off the singer's skill 
most admirably. Five languages are 
represented on the program, the least 
happy being the French. Le Filles de 
Cadix emerges a little stiffly, though the 
showy Villanelle comes off well. When she 
turns to English, in The Last Rose of 
Summer, a Curious quaver comes into the 
voice, and one does not feel she unde. - 
stands much below the surface of the song. 
But in the arrangements from the two 
Strausses, in the effective little song by 
Marchesi (the husband of the celebrated 
vocal teacher) and in the dashing Chi sa? 
she carries all before her. PLA. 
e 

CONTEMPORARY FRENCH WIND 

MUSIC: Three Short Pieces (Ibert); 

Seventeen Variations (Damase); Varia- 

tions on a Corsican Theme (Tomasi); 

Quintet in C (Arrieu); French Wind 

Quintet (Rampal, flute, Pierlot, oboe, 

Lancelot, clarinet, Coursier, horn, Hon- 

gne, bassoon). Oiseau-Lyre OL-50122, 


$4.98. 


AIBERT'S Three Short Pieces, written 
in 1930, capture a number of moods, 
malicious, gay, vivacious. They have 
become very popular and have been 
recorded several times, but never more 
idiomatically than here. Jean-Michel 
Damase (born in 1928) wrote his set cf 
Variations for the 


Seventeen present 


emsemble. The work was introduced at 
the Menton International Music Festival 
in 1950 and has become standard fare for 
wind ensembles. Henri Tomasi's Corsican 
theme of 


variations of varied moods make pleasant 


religious character and_ six 


listening. They were written in 1938 for 


the Paris Wind Quintet. The final work 
is a Quintet in C by Claude Arrieu (born 
in Paris in 1903 Miss 


with Dukas and other teachers and has 


\rrieu studied 


written many vocal and_ instrumental 


works Her 


with many works for wind en- 


idiom in general is neo- 
classical, 
sembles The score here recorded was 
composed for and introduced by the 
French Wind Quintet 

The recording has a dry, astringent 
quality well suited to music of this sort. 
The various instruments stand out with 


clarity and the balance ts satisfactory. 


COWELL: 


Jubilation Overture ; 


WARD: 
Adagio and Allegro; 
Vienna Symphony Orchestra conducted 
by William Strickland M-G-M_ E- 
3084, $3.98 


Symphony No. 7; 


ATHOSE who know Cowell's Hymn and 


Fuguing Tune sequence will find the 
Seventh Symphony strangely familiar. It 
represents, in fact, an amalgam of his 
modal and polytonal styles. I like it. 
I like everything of Cowell's that I know, 
to tell the truth. What other « omposer of 
our time writes with such lack of conceit, 
The last time I looked 


he was on his dozenth symphony, so that 


such directness? 
this is not a new work. Since it appeared 
he has gone through other phases, each 
time consolidating his gains and making 
an ever stronger impress It seems 
to me that the recording companies might 
pay somewhat more attention to this 
remarkable figure. He was writing better 
musi vears ago than most of his 
Robert Ward tends 
listenable, but I find that 


Good 


forty 
colleagues are today 
to be highly 
little enough 


Acceptable sound. 4; i. 


essence lingers 


performances 


* 
DANCES OF SHAKESPEARE’S TIME: 
Ricercar, 
Passamezzo Pavan 
Pavan “The Funerals", 
Alman “The Honeysuckle’, 


Pavan (Dowland Alman 
Thomas Simpson 
Peter Phillips 


Galliard, 


Coranto ‘‘Heigh ho holiday’ (Anthony 
Holborne Four Note Pavan (Daniel 
Farrant); The Temporiser, The Witty 
Wanton (Robert Johnson); Ayre (John 
\dson); Four Note Pavan (Alfonso 
Ferrabosco II}; Galliard, Alman, Cor- 
anto (William Brade Boyd Neel 


String Orchestra conducted by Thurs- 


ton Dart. Oiseau-Lyre OL-50127, $4.98 


ATHIS record contains music for all the 


dances mentioned in Shakespeare's plays 


Pavans, Corants, Almans, etc.) as well 
is entry music (Addson) and masque 
music (Johnson and Simpson), suitable 


for use in them. All the dances have been 
revised and edited for this recording by 
Mr. Dart who directs the string orchestra 
from the harpsichord. The notes on the 
record sleeve give the printed and manu- 
the early 17th century 
bers under which they 


script sources « 


is well as the mi 





Vusica Britannica 


appear in Vol 9 


(Jacobean Consort Music), a series edited 
by Mr. Dart 

These dances are played here by a 
string orchestra, presumably as they were 
in the early 17th century. The style 
seems to call for such treatment. Mr. 
Dart leads the orchestra in restrained, 
neatly phrased performances that have 
been recorded with exceptional fidelity. 
Some of the composers have not been 
represented on records before, or if so, 
then only scantily, so we welcome the 
opportunity of hearing these masters of 


R.R. 


early English music. 
° 


DVORAK: Cello Concerto in B minor, Op. 
104; TCHAIKOVSKY: Variations on 
a Rococo Theme for Cello and Orchestra; 
Gaspar Cassado, (cello) with the Pro 
Musica Orchestra of Vienna, conducted 


by Jonel Perlea. Vox PL-9360, $4.98. 


ACASSADO has recorded the Dvorak 
more than anyone else in the current 
catalog, and this latest (his third) seems 
Not only is he backed 


by a superior orchestra and conductor, 


to me his finest. 


but the engineers have produced a clarity 
and a richness of sound which does full 
The concerto 
itself is one of Dvorak’s loveliest melodic 


justice to his fine tone. 


creations, and Cassado seems to have a 
special affection for it. However, his 


phrasing is questionable. Instead of 
sustaining the long line, he sounds intent 
on squeezing the last drop of juice from 
every night. More of a graceful flow would 
be welcome. Also it must be mentioned 
that Cassado runs into formidable com- 
petition on all artistic counts from Casals, 
whose recording is definitely dated but 
whose peerless tone and artistry are so 
much in evidence that this defect must be 
overlooked. The Tchaikovsky Variations 
are beautifully performed and recorded. 
Cassado’s tone is again warm and smooth, 
and here his phrasing seems somewhat 


D.H.M. 


more sustained 
“ 


FAURE: 
Ogeas 


Francoise 
Demigny 
Radio-Diffusion Francaise 


Requiem, Op. 48; 
(soprano Bernard 
baritone 
Chorus and Champs-Elysées Orchestra, 
conducted by D. E._ Inghelbrecht. 
Cantique de Jean Racine, Op. 11; 
Madrigal, Op. 35; Pavane, Op. 50; 
Champs-Elysées Chorus and Orchestra, 
Inghelbrecht. London 
DTL-93083, $4.98. 


conducted by 
Ducretet- Thomson 


AWE now have six modern recordings of 
the Requiem (the old Columbia being 
pretty well out-classed) and I am sure 
that any one of them would seem accept- 
able if it were the only version in the 
field. For where one is strong, another 
seems to be weak. Perhaps because the 
work is so sincere, so clean, so far above 
any kind of sentimental expressiveness, 
it lends itself to an unusual variety of 
interpretations. This new version is one 
of the more dramatic readings; there is 
a tendency to fast tempi with which I 














do not hold, a way of pressing phrases 
that should expand of themselves—such 
as the heavenly strain that introduces the 
Agnus Dei. The first movement in this 


performance is very restless, which is 
right enough, but somehow O Domine 
The Sanctus lacks atmos- 


Both 
soloists seem rushed, an impression that 


seems rigid. 
phere—it is too close upon us. 


is pointed up if we listen to the Leibowitz 
recording in which the same M. Demigny 
seems more comfortable and sings with 
more conviction. This is the first Requiem 
that shares its disc with other music, and 
this is its greatest value. The fine Can- 
Racine takes better to Inghel- 
brecht’s elastic phrasing, and the Madrigal 


tique de 
also comes off well. The Pavane, however, 
is too fast for my taste. It is good to have 
this lovely piece done again with the 
chorus, though the performance pleases 


me less than the old 78 rpm version of 


Sargent. —P.L.M. 
: 

HANDEL: Solomon; Elsie Morrison 

(Queen); Lois Marshall (soprano); 


Alexander Young (tenor); John Cam- 
eron (baritone); Beecham Choral So- 
ciety and Royal Philharmonic Orches- 
tra conducted by Sir Thomas Beecham. 
Angel set 3546B, 2 discs, $9.96 or $6.96. 


ASIR THOMAS makes no bones about 
the elaborate job of arranging he has done. 
He has reorchestrated the score through- 
out, shuffled the order of the numbers and 
This 
performance, then, is rather something to 
enjoy than one to try and follow with the 
score, either in the Gesellschaft edition or 
in any of the more modern “practical” 
versions the conductor is frank to despise. 
There are many high spots in the score as 
we have it here: the delightful soprano 
solo, With thee the unsheltered moor; the 
May no rash in- 


done a goodly amount of cutting. 


“nightingale’’ chorus 
truder (once familiar as an example in the 
old Columbia Music); the 
chorus, Music spread thy voice around, 
and Draw the tear from hopeless love. An 
amusing touch is the sound of deep breath- 
‘nightingales lull them to 


History of 


ing after the 
sleep with their song”’. 

The chorus and orchestra are sonorous 
and polished, as you would expect them 
to be under these auspices, and the solo 
work is on the whole admirable. Of the 
two women the Canadian Miss Marshall 
has the more telling voice, and her singing 
is marked by good taste. She is certainly 
one of the younger singers to watch nowa- 
days. Miss Morrison is more the typical 
British soprano, with a slightly unresilient 
vocal quality. She departs from the type 
somewhat in spread tones; 
otherwise the effect she makes is good. 
The men acquit themselves with credit. 
Cameron has dignity and style, and an 
adequate if somewhat dry voice; Young's 
florid singing is a real achievement, and 
his voice is gratefully free and pleasant 
—P.L.M. 


occasional 


in sound. 
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HAYDN: Symphony No. 100 in G 
(‘Military’); Trumpet Concerto in E 
flat; Italian Overture; Adolph Holler 
(trumpet) with the Vienna Philhar- 
musica Symphony conducted by Hans 
Swarowsky. Toy Symphony; Orchestre 

Radio-Symphonique de Paris, conducted 

by René Leibowitz. Urania UX-104, 


$3.98. 

HAYDN: Symphony No. 100 in G 
(“Military”); Symphony No. 103 in 
E flat (“Drum _ Roll’); respectively 
Bamberg Symphony Orchestra and 


Pro Musica Symphony Orchestra of 
Stuttgart conducted by Edouard van 
Remoortel. Vox PL-9860, $4.98. 


AOF these two G major symphonies the 
writer’s preference tends towards the 
Remoortel. This remarkable young con- 
ductor has a sparkle and energy which are 
missing in the somewhat 
Swarowsky 


perfunctory 
Neither has the 
over-sensational side drums of the two 


version. 


controversial Scherchen performances, 
which are even more exaggerated in his 
newer version. Indeed, these drums seem 
to be missing altogether in the Urania disc, 
and are blended into the orchestral fabric 
by Vox. Remoortel does an equally fine 
job with the ‘Drum Roll’, and his version 
is second only to Scherchen’s and Bee- 
cham’s. Of the other selections given to 
Urania the Trumpet Concerto is 
well performed, although Holler does not 
display the brilliance of tone that Eskdale 
and Wobitsch do, nor does he have as 
fine an orchestra. The ‘Vienna Phila- 
musica”’ undoubtedly is a soubriquet for 
The Italian Over- 
ture, a delightful tidbit, receives a better 


us by 


a pickup organization. 


performance than the other Swarowsky 

offerings. The Toy Symphony, a re-record- 

ing, is well performed. The only competi- 
tion is the Weingartner, which is, if any- 
thing, even more humorous, although 

soundwise very, very old. -D.H.M. 

* 

LISZT: Sonata in B minor, Op. 178; 
Bénédiction de Dieu dans la solitude, 
from Op. 173; Ernst Levy (piano). 
Unicorn UNLP-1035. 


AFOR over a century the B minor Sonata 
has been a favorite subject of impression- 
istic critics, who have found it the pianistic 
expression of the Byronic spirit, or the 
great poem of “jubilation and lament, 
defiance and humility’ that expresses 
Liszt’s ‘“‘dual nature’. Levy conveys the 
jubilation and the defiance better than 
the lamentation and the humility, for 
the latter often dissolve in slow tempos 
so reflective that the phrases disintegrate 
into separate notes. But the definance 
in the Peter 
Bart6k at the Kresge Auditorium—comes 


music—as_ recorded by 
across now in a new dimension; so vividly 
do the overtones of the hammering “fate 
theme”’ strike our ears that we are tempted 
(impressionistically) to say that only now, 
when our homes can rattle with the 
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There’s a 
New World of Sound on 


DECCA RECORDS! 





What does Decca’s New World of Sound mean to you? High Fidelity? 
Of course. Rich tone quality? Naturally. But, more basic, the music of 
internationally-famous orchestras and artists is literally re-created on 
your own home sound system by a blending of unique musical skills and 
advanced sound engineering techniques . . . as you listen, the walls move 
out and a New World of Sound pours in! 


Hear these two superb examples of Decca’s New World of Sound! 





POPULAR 
BODY AND SOUL: Norman Greene & 
Orch.; ‘Dreaming On My Shoulder’, 
‘My Foolish Heart’, ‘Cheek To Cheek’, 
etc. DL 8377 








CLASSICAL 
IGOR OISTRAKH: Bach: Concerto No. 
2; Beethoven: Romances, Nos. 1 and 
2. Gewandhaus Orch., Konwitschny, 
Conductor. DL 9875* 











*Recorded in Europe by Deutsche Grammophon. 


DECCA’ RECORDS 


a New World or Sound ® 








super-sound of a super-piano, are we 
capable of properly appreciating the shouts 
(if not always the sighs) of Liszt’s Byronic 
rhetoric. 

The Benediction de Dieu is a sonorous 
piece, well chosen to be listened to after 
the violent contrasts of the Sonata. Uni- 
corn has retained, on the record sleeve, a 
paragraph from a previous release which 
tells about Levy’s special suitability for 
performing the last sonatas of Beethoven. 
Among his qualifications, we read, is “an 
entire absence of the hard glitter of 
virtuosity.”’ In the octaves and arpeggios 
of Liszt Levy happily ignores his publi- 
cist, and allows his virtuosity to glitter. 

-E.Z. 
8 
MOZART: Bastien und Bastienne; Rita 

Streich (Bastienne); Richard Holm 

(Bastien); Toni Blankenheim (Colas) 

and Munich Chamber Orchestra, con- 

ducted by Christoph Stepp. 

DL-9860, $4.98. 


Decca 


ATHE Columbia recording of this work 
by the twelve-year-old Mozart was hailed 
on its release as a delightful performance, 
especially distinguished by the singing of 
Ilse Hollweg as Bastienne. One feature 
it had which is missing from this new 
version was the set of recitatives composed 
for a Salzburg ‘‘revival’’. But Pritchard’s 
light-handed conducting and Miss Holl- 
weg’s singing are capped by the performers 


in this new recording. Somehow here 


everything seems to be just right, beauti- 
Rita Streich 
is not only one of the top coloraturas of 
the present day; she has the gift to sing 
meltingly in the medium and lower regis- 


fully poised and balanced. 


ters, and she does this with so simple and 
direct an air that one can hardly imagine 
a better Bastienne. Richard Holm is a 
decided improvement on _ the __harder- 
voiced Waldemar Kmentt; aside from an 
attack or two there is little to criticize in 
this Bastien. But the surprise of the 
occasion is the Colas, Toni Blankenheim, 
a singer with a superb bass voice (one 
can hardly wait to hear him as Osmin or 
even Sarastro) and a fine sense of style. 
All three of the singers bring the right 
note of mock seriousness to their spoken 
lines. P.L.M. 
* 


MOZART: Sonatas in B flat, K. 333; 
in D, K. 311; in E flat, K. 282; inG, 
K. 283; Rondo in A minor, K. 511; 
Country Dances, K. 606; Wanda Lan- 
dowska (piano). Victor LM-6044, 
2 discs, $7.96. 


MOZART: Sonatas in F, K. 332; in B 
flat, K. 333; in C minor, K. 457; in D 
(“Trumpet’’), K. 576; Robert Casadesus 
(piano). Columbia ML-5147, $3.98. 


MOZART: Sonatas in C, K. 279; in F, 
K. 280; in B flat, K. 281, in E flat, K. 
282; Carl Seemann (piano). 
DL-9867, $3.98. 


Decca 










































































AAS a climax to the Mozart bicentennial details of the composition, indicating in cumbersome after Grossmann’s. The i 
celebration, Victor has released an album detail the portions completed by the Dessotf Choirs are really a big and some- Re 
of his piano music played by Wanda composet The score was begun in 1874 what unwieldy group for music that de- Pel 
Landowska on a modern piano Mme ind was worked on intermittnetly until pends so much upon transparency. For th 
Landowska has, of course, suggested the 1880. Mussorgsky left it incomplete at that reason it seems to me the choice is oi 
more limited range of older instruments his death and it was not published during easy here P.L.M. sa 
by means of a very carefully controlled his lifetime. After the composer's death, ° ss 
touch, and by avoiding any extremes of Liadov orchestrated portions of the score, RAVEL: La Valse: Bolero: Mother Goose nn 
dynamics. But even within this range the but he soon tired of the project and the Suite; DEBUSSY-RAVEL: Nuages; bie 
playing has a delicacy and a spiritedness work remained incomplete The work Fetes: Arthur Ferrante and Louis 7 
that reveal Mme. Landowska still at the had its premiére in Moscow on October 8, Teicher (pianos). Westminster XWN- th. 
height of her powers Indeed, I must 1913 in a version by Rimsky-Korsakov 18219, $3.98. sp: 
confess that I prefer this Mozart—as a ind Karatygin During 1915-16 Cesar = ; ; bu 
more relaxed compromise between schol- Cui added more to the opera from the AWHETHER or Or Ravel himself Was nie 
irliness and modern tradition—to Mme composer's sketches and orchestrated it responsible for all of these transcriptions aid 
Landowsk i's celebrated recordings of the in its entirety Ccherepnin also made a he bras ’ they are at best mere skeletons rec 
Bach “48” Of special interest in the similar attempt to complete the score, of their orchestral counterparts. To give ay 
present release are the ornamentation and taking the work of Rimsky-Korsakov, them their inherent substance demands ¥ 
cadenzas written by Mme. Landowska Liadov, Karatygin and others as well as real artistry. The redoubtable team of ine 
for the B-flat Sonata’ these, and occasional music from other Mussorgsky scores. Ferrante « Feicher ene ill-advised to pre 
ritards and rubatos in cantilena passages The piano score was issued in 1923. This depart trom their electronic high jinks for a 
suggest that the sonatas can be viewed was the standard version until that of this adventure in a more Competitive field. wi 
vehicles for imaginative improvisation Paul Lamm They play the notes, but with none of the Th. 
The Country Dances, written by Mozart Paul Lamm'’s version corresponds to the requisite style. Avoid. pd. has 
for two violins and bass, have been version of the piano score based on the e pate 
transcribed for piano by Mme. Landowska composer's manuscripts The missing ee : = 
To turn a the Landowska’s discs to portions were completed by Shebalin, ROSENMUELLER: In te, Domine, Sspe- ora 
that of Robert Casadesus is to move trom using Mussorgskv's notations as well as hcg Die Augen des Herren; Confteor ee 
the scholar’s study to the brighter and song jottings The familiar Night on a tibi, Domine; Nunc dimittis ; Helen th 
somehow more cheerful atmosphere of the Bare Mountain is included as the composer pretty ay ’ 08" Scheit sles 
concert hall This is virtuoso playing originally intended Riley (cello). lo ang mtg Mote oiins 
the tempos are taster the sound is fuller The booklet with the set has a synopsis . Rol i : ro ot se aqounk nan 
ind the sforzandos and dynamic contrasts of the plot with pictures of the set designs spec ian is aaenengs sis ses and } 

, ieee harpsichord) and St. Thomas Episcopal _— 
ire more vigorously defined. Yet nothing and performers, but the Russian text Fi Chel ei y to. 
is out of stvle. Casadesus may not have and an English translation are con- ‘ sean “— cia es Conn., that 
sichak qanaheiieais <6 Hak Wie ane glansiaslir whale, conducted by Howard Boatwright. Over- ably 

. . . tone 9, $4.98. : 
reading, and his ornamentation may not The performance is all that one could cond 
be exactly right in detail, but it would be wish, with good voices and resonant and ATHE little we have known of the music with 
difficult to find a set of performances atmospheric recording The familiar of Johann Rosenmueller (ca. 1619-1684) 
more delightful and satisfying than these portions of the score, the Prelude, the has been instrumental, notably church SCEh 

Seemann’s disc includes four of the Reverie of the Young Peasant, Parassia’s sonatas. This recording, therefore, comes Pm 
earliest sonatas, all composed at Salzburg Daydream (a most effective aria) and the as a revelation and one of the most heart- Cc 
in 1774. This is tasteful, scrupulous and ever-popular Hopak are wonderful high- warming surprises of the year. The two AFC 
often charming playing, meeting  per- lights, but there are many other portions solo cantatas so superbly sung by Helen unro 
fectly the not very great requirements of that deserve more hearings The present Boatwright are discoveries of her husband, evid 
the musi \ll three performers—Lan- performance should help in spreading who conducts them. He has worked out oot 
dowska, Casadesus and Seemann—have further the spell of this enchanting score. his arrangements from microfilm secured the | 
been serviced well by their recording One might call attention to the fine from the manuscripts in the former Berlin socis 
engineers E.Z voices of Latko Koroshetz, Vilma Buko- State Library. This is soaring music, and renee 
e vetz and Miro Brajnik, in particular, for Mrs. Boatwright’s voice, with its silvery lucid 
MUSSORGSKY: Sorochintsy Fair (com they would add prestige to any ayric Bestes sheen and its perfect evenness, is exactly occa 
plete Latko Koroshetz (Cherevik); in the world today ‘ R.R. right for it Che choral works have for color. 
Vilma Bukovetz (Parassia), Bogdana PALESTRINA: Missa Papae Marcelli: some time been published, but they are in the 
Stritar (Khivrva), Miro Brajnik (Gritz- Vissa Assumpta est enta: Bion Wtnaine rarely performed Stylistically, Rosen- 
ko), Slavko Shtrukel (Afanasy Ivano- ticks Win. ceniiaeeh tor Daniel mueller’s music is very like that of his 
vich), Friderik Lupsha (the Kum); Grossmann. Vox PL-10,020, $4.98. younger contemporary Buxtehude. It SCH 
Andrey Andreev (the Gyps\ Samo : a i is safe to say that anyone interested in we 
Seenbct (Saban Chorus and Or- AGROSSM ANN’'S approach to Pales- baroque music will want to own the disc. a 
iin al Wik Mba Wide trina is healthy and uninhibited. He lets -P.L.M. “tn 
. the music soar, plays with it somewhat * ea 
Opera Liubliana. conducted by Samo A E ‘ Gar 
Hubad Epic 4SC-6017 + don freely, vet never loses a felling of rever- SCHOENBERG: Fifteen Poems from Gér 
$9 96 ence. In matters of clarity and balance Das Buch der héengenden Géerten of Bal 
this is the second satisfactory Missa Stefan George; Lina Dauby (soprano $3 ¢ 
AMUSSORGSKY'S opera Sorchintsy Fair Papae Marcelli; it is certainly a good ani Dl Celis (piano). i ainiies = 
x The Fair at Sorotchinsk), based on a competitor if not superior to the de Nobel Oiseau-Lyre DL-53006, 10-inch, $2.98. ATH 
novel by Gogol has at last been recorded performance (Epic LC-3045 The Dutch ; Cycles 
lhe version performed by the Slovenian conductor and his group may be preferred ASTEFAN GEORGE has been described for th 
National Opera Company is that of Paul because they are a little less free. In as the ‘embodiment of Roman culture on Schun 
Lamm, completed by W. J. Shebalin favor of Grossmann is his coupling. Rhenish soil’’, and his poems have been of Sos 
The booklet th the set contains an Though Boepple’s recording of the Missa called untranslatable. Die Buiiecher der songs 
ibstract from Mr Lamm’s forward to the Assumpta est Maria (Concert Hall CHS- Hirten und Presigedichte, der Sagen and wollt’ ; 
printed score (Moscow, 1933), containing 1231) is a good one, it sounds a little Sdenge und der hdngenden Garten dates % at 
80 The American Record Guide Januar 
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from 1895 and represents his second, or 
symbolistic period. The Hdengende Géer- 
ten poems have an oriental background; 
the express “‘an impetuous inner life, in 
which each moment is savored to the 
utmost”. In the catalog of Schoenberg's 
works the setting of fifteen of these poems 
belongs to his second, or musical objec- 
tivity period. They date from 1907-8. 
In them the musical means is reduced to 
the minimum; the songs are all short and 
sparce. The vocal line is wide in compass, 
but not so ungainly in its intervals as in 
some of the composer's more advanced 
works. It is possible, as the singer in this 
recording proves, for a voice to sound well 
in thecycle. Since the texts are so integral 
a part of these songs, it is necessary to 
understand the German in order to ap- 
preciate them fully. We are, however, 
given a prose translation with the record 
which will prove enormously helpful. 
This is not the first recording of the cycle; 
but technically it is very much the better 
one. Miss Dauby, too, is more com- 
fortable throughout the range of the music 
than was the deeper-voiced Belva Kibler. 
Her singing is admirably accurate, and 
it has the feeling of conviction and the 
ring of imagination. I have only one 
reservation in regard to her performance, 
namely that she cuts some of the musical 
phrases in two. One has only to go back 
to the tasteful Miss Kibler to be convinced 
Collaer deals 
ably with the piano part, and he is re- 


that this is not necessary. 


corded in better balance than Albersheim 
with Miss Kibler. P.L.M. 
* 

SCHUMANN: Carnaval, Op. 9; 
in C, Op. 17; Robert Casadesus (piano). 
Columbia ML-5146, $3.98. 

AFOR those who like their Schumann as 

unromanticized as possible, with very little 


Fantasie 


evidence of a pianist’s eccentricities, these 

performances should be ideal. Perhaps 

the more passionate outbursts of Flore- 
stan, and the more ineffable musings of 

Eusebius, are underplayed; but the 

lucidity and control of Casadesus are 

masterly, and his touch produces tone 
colors of rare beauty. This is Schumann 
in the French manner. Well recorded. 
E.2. 
. 

SCHUMANN: Liederkreis, Op. 24 (Heine) ; 
WOLF: Moéerike Lieder—Schlafendes 
Jesuskind; Um  Mitternacht; 
nung; Fussreise; In der Fruene; Der 


Begeg- 


Gartner; Verborgenheit; Gesang Weylas; 
Gérard Souzay (baritone) and Dalton 
LL-1476, 


Baldwin London 


$3.98. 


(piano). 


ATHIS is the lesser known of the two 
cvcles (or more properly groups of songs, 
for there is no continuity in them) which 
Schumann labeled Liederkreits (or Wreath 
of Songs). It contains several striking 
songs—the bitterly disturbing Anfangs 
wollt’ ich fast verzagen (which is too short 
to attract 


performers); the lovely, 
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Burnslike S-:oene Wiege meiner Leiden; 
g 

Berg’ und B 

gotten gem; and Mit Myrthen und Rosen, 


gen schau'n herunter, a for- 


the only reasonably well-known song in 
the lot. Th 
the cycle; 


is the second recording of 
\lunteanu has done it for 
Westminster, an intelligent and musicianly 
performance if not an especially ingratiat- 
ing one. Souzay will probably make a 
greater appeal. He has a way of doing 
most things well, and his devotion to the 
best in German as well as French songs is 
certainly a star in his crown. Still, I fear 
we must still wait for a full realization of 
Schumann's settings. It may seem strange 
to complain of a lack of wit or humor in 
such serious songs as these, yet that is the 
spark that makes the great Lieder singer. 
Souzay's tones are inclined to be gray in 
hue, and they don’t vary much. His 
German is for the most part correct, 
though once in a while, usually in ad- 
justing to a high tone, he goes off a little. 

The Wolf songs suffer from much the 
same shortcomings. Such a_ sustained 
piece as Schlafendes Jesuskind needs a 
little extra lift. 
you may find yourself counting time. 


As you listen to Souzay 


There are nice effects here and there in 
the program—like the soft entry of the 
voice after the piano crescendo in Um 
Mitternacht—but the total effect is not 
too convincing. Baldwin, whose name 
is new to me, gives solid and sympathetic 


P.L.M. 


support at the piano. 

* 

R. STRAUSS: Don Juan, Op. 20; Tod 

und Verklaerung, Op. 24; L’Orchestre de 

la Société des Concerts du Conserva- 

toire de Paris conducted by Hans 

Knappertsbusch. London LL-1478, 
$3.98. 


ABOTH of these tone poems receive 
smooth and well proportioned perform- 
ances from Knappertsbusch, who has a 
way with the German romanticists. His 
style is on the slow side, but never muddy, 
and there is no attempt at virtuosity for 
its own sake. The orchestral sound is 
smooth and mellow with perhaps less 
weight than the German ensembles with 
which this conductor is generally as- 
sociated. These conditions would seem 
to be perfect for a superb Don Juan, but 
this performance lacks the humor and 
satire which most successfully bring this 
work to life. 
too dead serious. This earnestness is 


Knappertsbusch seems just 


wonderfully suited to Tod, however, and 
the result is a truly moving performance. 
Both Krauss and Toscanini have recorded 
Don Juan and their versions are more 
compelling. Toscanini, Walter, and Men- 
gelberg are wonderfully dramatic in their 
interpretations of Tod und Verklaerung, 
but Knappertsbusch’s subdued approach 
seems to penetrate more deeply into the 


meaning of the work. D.H.M. 


* 
TCHAIKOVSKY: Violin Concerto; 
SAINT-SAENS: Introduction and Ron- 





do Capriccioso; Michael Rabin (violin 
with the Philharmonia Orchestra con- 
ducted by Alceo 
35388, $4.98 or $3.48. 
AON past performance I was not pre- 
pared for the thrills that abound here. 
All but Heifetz and Oistrakh must defer 
to this order of artistry 


Galliera. \ngel 


Rabin’s other 
betters being less well recorded. The same 
competitors hold their primacy with the 
Saint-Saéns, and much more handily at 
that. But the younger man’s ardor and 
sweep in the Tchaikovsky will astonish 
even those who have admired his earlier 
recordings. If this be a fair sample of 
his gifts, he has been underestimated by 
his most loyal partisans. Galliera pro- 
vides properly deferent accompaniments. 
Superb sound. eo 


2 
WAGNER: Dawn and Siegfried's Rhine 
Journey; A Siegfried Idyll; Prelude to 
Parsifal; Prelude to Act III, Tristan 
und Isolde; 
chestra conducted by Paul Paray. 
Mercury MG-50107, $3.98. Die. Meis- 
tersinger Prelude; Dance of the Appren 


Detroit Symphony Or- 


tices and Entrance of the Meistersingers 
Ride of the Valkyries 

Music; Wurtem- 
berg State Orchestra conducted by 
Decca DL-9854, 


into Nuremberg; 
and Magic Fire 


Ferdinand Leitner; 
$3.98. 


ABOTH conductors favor a lyric ap- 
proach to Wagner, stressing line. rather 
than drama. In the hushed and gravely 
tender Act III Prelude of Tristan, Paray's 
performance is spell-binding. The method 
also proves highly successful in the 
Parsifal Prelude and the Siegfried Idyll; 
however, in the latter it is depth rather 
than drama that is lacking. The re- 
mainder of Paray’s release offering the 
Rhine Journey (employing the old Wein- 
gartner cut which robs the excerpt of its 
dramatic continuity), and all of the 
orchestral showpieces conducted by Leit- 
ner cannot be judged of the pastel or 
soulful variety. The results of these 
relaxed presentations are less than happy 
and rather colorless. Imagination itself, 
let alone the composer's score markings, 
should have commanded a brisker tempo 
in the Ride of the Valkyries. Both or- 
beautifully. The Decca 

Mercury’s is up to its 


chestras play 
sound is good; 


usual high standard. A.K. 
e 


OTHER REVIEWS 


BACH: Saint Matthew Passion; Agnes Giebel 
(soprano), Lore Fischer (contralto), Helmut 
Kretschmar (tenor), Horst Guenter (basso) 
Kantorei der Dreikoenigskirche, Frankfurt, and 
Collegium Musicum Orchestra, conducted by 
Kurt Thomas. Oiseau Lyre 50113-16, 4 discs 
$19.92. 


ATHIS is a dramatic and well prepared per 
formance with good work by chorus and orchestra 
and admirably clean recording. The tempi, if 
anything, incline to be fast—the final chorus quite 
decidedly so—but this is in line with the conductor's 
vital approach. The first chorus moves ahead, 


81 








thus, with a purpose; happily the chorale melody 
stands out in fine relief. The crowd choruses have 
the proper bite, and the part about thunder and 
lightning is exciting. And the magnificent setting 
f O Mensch, bewein dein Suende gross that closes 
the first half is genuinely moving Thomas has a 
curious way with the chorales: not only does be 
rebel against taking the fermatas tor holds—he 
rather clips off the ends of the phrases where they 
occur 

There are only four soloists This means heavy 
work for the tenor and bass, also some lack of 
contrast in the dramatic scenes The greatest 
weakness of the set is Kretschmar’s Evangelist, 
which is only fairish. His voice is uneven, some 
times almost unpleasantly nasal Miss Giebel 
sings the soprano arias with a fine clear tone and 
exemplary taste Miss Fischer is good where 
When she 


presses her tone, as in the Golgotha recitative, she 


dramatic emphasis is not called for 


loses solidity and power 

In making a choice between this and earlier 
recordings of the great work | would have to rule 
against Thomas because of the Evangelist, though 
neither Scherchen’s nor Grossmann's recording 
seems to me completely satisfactory. But Scher 
chen’s vivid conception, aided by Cuenod’s Evange 
list. seems to me to have a slight edge over the 
more orthodox Grossmann P.L.M 

* 

BACH, J. C.: Mr. Bach at Vauxhall Gardens: 


Vauxhall Songs—Come, Colin Would you a 


female heart inspire; Ah, why should love; Lovely 
yet ungrateful swain; Cease awhile; Elsie Morri 
son (soprano Sei Canzonette a due—Gia la 


notte s'avvicina; Ah rammenta, oh bella Irene 
Pur nel sonno almen talora; T’intendo si mto cor; 
Che ciascun per te sospiri Ascoliami, oh Clori; 
Jennifer Vyvyan (soprano) and Miss Morrison, 
Boyd Neel Orchestra con 
Concerto in F, for 
organ and strings, Op. 7, No Thurston Dart 
London Oiseau-Lyre OL-50132, $4.98 


both with the 
ducted by Thurston Dart 


organ 


ACHRISTIAN BACH, it will be remembered, was 
the son of Johann Sebastian who settled in London 
und was for a time connected with Vauxhall Gar 
dens, a pleasure park that went in for the very 
best in music It would be too much to say that 
the songs and duets contained in this program are 
great masterpieces, yet they are delightfully turned 
And it 


is amusing to hear what such a composer does with 


in the familiar eighteenth century manner 
the English language. This point would be stronger 
were Miss Morrison's diction more distinct; with 
out benefit of the enclosed word-sheet we would 
be pretty much in the dark as to the meaning of her 
songs But she is a very proficient singer otherwise 
ind manages the florid passages with both rhythmic 
Yet somebow her sing 


and int ational precision 





ing suggests a kind of nervous determination 
The two sopranos are well matched in the duets 
But the Concerto is the one piece on the progran 
that has some substance It was required of the 
musicians at Vauxhall that they should perform 
an organ concerto every evening, endless numbers 
of such works have been lost to posterity It 
seems unlikely that their quality could have been 
on a level with this, a work in the style that de 


scended from Handel. We are given no information 


about the attractive sounding instrument upon 
hich Dart plays it so charmingly P.L.M. 
J 


BINCHOIS: Mass ISAAC: La Martinella 
CREQUILLON: Quand me TURN- 
HOUT: ANON: Piece; Bauern 

hwanz; De Yaeger Horn; Gespenst licht m1j 
o vast und qu OKEGHEM: Ma Maitresse 
FINCK: O hoenes Weib Bernard de Pauw 


ouvient 


n regardant 





tenor); Rene Graindorge English horn 
Corneille Pirney and | Pecheny (bassoons 
Choristers and Musicia f the Chapelle de 


zne conducted by Bernardin von Eeck 
ut. London Oiseau-Lyre OL-50104, $4.98 


ATHIS Mass for three male voices is ascribed to 


Binchois on incomplete evidence; some authorities 
give it rather to the slightly later Busnois, another 
of the glories of mi in the Court of Burgundy 


The secular pieces the reverse, some instru 


mental, some sung by the tenor with instruments. 
make up an attractive little program of fifteenth 
and sixteenth-century music Most of it is new to 
most of us, though the Crequillon song will be 
found in Cuenod’s recording of French songs with 
lute, and the Okeghem was done by Max Meili for 
L’ Anthologie Sonore The performing group was 
formed in 1950 in an effort to restore some of the 
musical fame enjoyed by Burgundy in the fifteenth 
century Under the general direction of Paul 
Collaer, the avowed purpose of the modern Capelle 
de Bourgogne is to explore and give back to the 
world the music that lent distinction to its pre 
desessor The performances here are profiicient 
and tonally intriguing, with the first honors going 
properly to the small choir that sings the Mass 
This fine work comes splendidly to life in a vital 
and crystal-clear presentation. The instrumental 
ists on the reverse make lovely sounds, though their 
instruments sound quite modern, and the tenor is 
competent if not gifted with an extraordinary voice 
But these 
criticisms are inconsequential as compared to the 


—P.L.M. 


Nor does he have Cuenod’s clear diction 


virtues of the record 
+ 
BRITTEN: A Simple Symphony. Op. 4; Variations 
on a Theme by Frank Bridge, Op. 10: Six Meta 
mor phoses After Ovid, Op. 49: Netherlands Phil- 
harmonic Orchestra, Otto Ackermann, conductor 
(Symphony Lausanne Chamber Orchestra, 
Victor Desarzens, conductor (Variations); Egon 
Parolari, Oboe Metamorphoses) 
Hall CHS-1252, $3.98 


Concert 


ATHE Simple Symphony, as its name suggests, is 
diatonic, very tuneful, and thoroughly 


Ackermann conducts this early work 


purely 
delightful 
with skill and energy, taking an easy lead over his 
competitors. The recording (issued some years ago 
in the Concert Hall subscription series) is a bit 
thin, however, and needs a considerable bass boost 
balance The Six 
(written in 1951) are in my estimation quite dull 


for proper Metamor phoses 
They are for solo oboe, and contain little more than 
prosaic chord figurations Paro! provides the 
only interest here, displayiig a formidable tech 
nique and rich tone. The recording is quite brilliant 
with a bit too much reverberation The Variations 
is the most significant opus on this issue De 
sarzens conducts with imagination, but his orchestra 
is not the Philharmonia, and Karajan’'s rich and 
suave style seems more suited to this basically 
romantic music The recording is a considerable 
improvement over the reverse side, being clear 
balanced, and full-bodied -D.H.M 
e 
DUBOIS: The Seven Last Words of Christ; Lura 
Blake Stern (tenor Chester 


baritone) and Oratorio Singers with 


Stover 
Watson 
organ, harp and tympani, conducted by Clarence 
Snyder. Word W-4002, $4.98 


soprano 


ATHIS popular staple in the American choir 


repertoire is here given a performance in the 


tradition of a “service of music with special 
vocal and instrumental soloists imported to assist 
the local choir As such the work is well done, 
though only Blake Stern lends the performance an 
air of special distinction The soloists are at a 
disadvantage because the English text used does 


not fit the music very well. If Miss Stover's diction 


leaves something to be desired, some of the blame 
surely belongs to the translator The recording, 
too, adds a kind of electronic edge to the soprano’s 
voice. In matters of balance the organ background 
is rather modest; the harp generally covers it up 
when they are playing together There are a few 
cuts in the score, which is also in the tradition of 


P.L.M. 


a church performance 


e 

DUTCH FOLKSONGS: Daur was ¢ wuf die spon 

Zeg kweselken wilde gii dansen?; De fiere pink 

sterblom Schotsche vier K Heb miin wagen 
Te kieldrecht Lin boer wol noa zien 
naober tou; Schoon lieveken; Skotse trye; DES- 
CANIO: I! Grillo; OBRECHT: La Tortorella; 
VALERIUS SONGS: Wilt heden nu treden; 
O Heer, die daer des hemels tente spreyt; Die 
vastlikcj op den Heer Waer dat men sich al 
keerd of wend; Al woud'ick Merck toch hoe 
sterck; Geen dingen sijn so geringe geschapen; 


Geluckig is het land; 


olgeladen 


Heere, keere van ons af; 


DUFAY: In Festis Beatae Mariae Virginis; 
Netherlands Chamber Choir, conducted by 
Felix de Nobel. Epic LC-3263, $3.98. 
ATHE Nederlandtsche Gedenckklanck of Adrianus 
Valerius, published in 1626, is the source of many 
famous Dutch tunes; several well-known ones 
(including that we know as Prayer of Thanksgiving) 
are presented here. The choir takes to these songs 
in a holiday mood, and the results are charming. 
A couple of the titles given here were listed on an 
earlier recording of these singers, along with the 
Palestrina Missa Papae Marcelli. It is pleasant to 
note that this time the recordings are included. 
The singing is open and healthy -P.L.M 
+ 
MOZART: Symphonies No. 2, K. 17; No. 3, K. 
18; No. 4, K. 19; No. 5, K. 22: No. 7, K. 45: 
L’'Ensemble Orchestral de l'Oiseau-Lyre con 
ducted by Louis de Froment. Oiseau-Lyre OL 
50118, $4.98. , 
MOZART: Symphonies No. 8, K. 48: No. 9. 
K.73; No. 10, K.74; No. 11, K.84; L'Ensemble 
Orchestral de l'Oiseau-Lyre conducted by Louis 
de Froment. Oiseau-Lyre OL-50119, $4.98. 


ACHOSEN to conduct the second and third 
records of Oiseau Lyre’s set of early Mozart sym 
phonies, Froment has a bit more style than Pierre 
Colombo, who performed Symphonies Nos. 1 and 6, 
but he lacks the vitality and spirit that made Otto 
Ackermann’s performances so attractive. The 
sound is not as bright as in the Concert Hall 
versions, being typical of the rather dry quality 
favored in France. These symphonies are inter 
esting in that they show the gradual development 
of Mozart as a symphonic writer. There is one. 
K. 18, that is really by Karl Friedrich Abel. The 


influence 


4 Jobann Christian Bach is apparent in 
many others and at least one other, K. 17, is of 
doubtful authenticity R.R. 
e 


MOZART: Symphonies No. 1 in E. flat, K. 16 & 
No. 6 in F, K. 43; L'Orchestre de Chambre des 
Concerts Lamoureux conducted by Pierre Col 


ombo. Oiseau-Lyre DL-53008, 10’ disc, $2.98. 


ATHE first record of three devoted to the early 
symphonies of Mozart is not an unqualified success. 
The performances are somewhat perfunctory, and 
the sound is typical of French studios—slightly dry 
with little resonance or depth. These scores are 
moderately interesting from an historical point of 
view, Dut they show little of the genius of the later 
symphonies. The previous recording by Otto 
\ckermann on Concert Hall disc 1165 (combined 
with Symphonies Nos. 2 and 5) offers more vital 
and convincing readings and benefits by superior 
recording. R.R. 
. 


MOZART: Concerto No. 21 in C, K. 467; Concerto 
Vo. 25 in C, K. 503; Maria Tipo (piano) with 
the Pro Musica Orchestra of Vienna conducted 
by Jonel Perlea; Vox PL-10069, $4.98. Con 
certo No, 24 in C minor, K. 491; Concerto No. 13 
in C, K. 415; Ingrid Haebler (piano) with the 
Pro Musica Orchestra of Vienna conducted by 
Paul Walter; Vox PL-10080, $4.98. 
No. 23 in A, K. 488; 
in A minor, Op. 54; 


Concerto 
SCHUMANN: Concerto 
Monique Haas (piano) with 
the Berlin Philharmonic Orchestra conducted by 
Eugen Jochum and Ferdinand Leitner; Decca 
DL-9868, $3.98. 


AWHATEVER the esthetic values of these ex 
positions may be, any attempt at an objective 
appraisal is partially negated by the markedly 
inferior sound on all In both performances of 
Ingrid Haebler, and that of Miss Haas in the 
Schumann concerto, most tulli passages and entire 
solo portions above a forte in register are clouded 
or lost in a confusion of resonance and reverber- 
ation. 1 have found that some of the Decca records 
of Deutsche Grammophon origin have that distant, 
quality them. Vox 
sonics often take on the characteristics of an echo 


in-the-other-room about 
chamber. Musically speaking, the happiest results 
are achieved by Miss Tipo. Possessed of a gratifying 
virtuosity, her Mozart sings with flexibility and 
intelligence. Her cadenzas are all in excellent 
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taste. Fine orchestral support is provided by 
Perlea. Of the three, this release also emerges the 
best accoustically. Poor sonics obviate the K. 
415-K. 491 recording from serious consideration. 
Only when the talented pianist plays in the piano 
register or less can anything of the quality of her 
interpretation come through. In such moments, 
she displays a thorough knowledge of the Mozart 
"style, and a cognizance of the subtle simplicities 
involved. Another sonic stepchild is the Schu- 
mann-Mozart disc of Monique Haas; the Schu- 
mann side is a reissue. Her Mozartian concepts 
are smaller and more delicate than the others, and 
more intricate in detail. What can be discerned of 
ber romanticism, is entirely creditable. A.K. 


e 

MOZART: Violin Concerti—No. 3 in G, K. 216 
and No. 5 in A, K. 219; Reinhold Barchet 
(violin) and the Pro Musica Orchestra of Stutt- 
gart conducted by Rolf Reinhardt. Vox PL- 
10050, $4.98. 

MOZART: Violin Concerti—No. 4 in D, K. 218 
and No. 5 in A, K. 219; Wolfgang Schneiderhan 
(violin) respectively with the Berlin Philhar- 
monic Orchestra conducted by Hans Rosbaud 
and the Vienna Symphony Orchestra conducted 
by Ferdinand Leitner. Decca DL-9857, $3.98. 


ATHERE are multiple versions of these works to 
be had, but both Barchet and Schneiderhan measure 
up to most. Each has a none too pretty tone, but 
of fair size, and they play very musically indeed. 
In either case, admittedly, the accompaniments 
are more Mozartean in their sweetness of sound 
and sentiment. My affections remain unaltered; 
for me Grumiaux excels in all three of the series and 
Heifetz, with Oistrakh, still takes the honors for 
sheer virtuosity. —J.L. 
a’ 


MOZART: Trio in B flat, K. 502; Trio in C, 
K. 548; Szymon Goldberg (violin), Joanna 
Graudan (piano), and Nikolai Graudan (cello). 
Decca DL-9722, $3.98. 


ABEAUTIFUL balance and clarity have been 
attained in these performances, which equal the 
Badura-Skoda, Fournier, and Janigro efforts on 
Westminster. Although neither of these works is 
representative of Mozart's best, they nevertheless 
do have a charm of their own. In the K. 502 it is 
the beguiling Larghetto that is the heart of the work; 
it contains a stream of themes and melodies, in 
contrast to the opening Allegro, which has but one 
main motif. The skilled players sing this slow 
movement most effectively. Of the two works the 
K. 548 is of course the more mature. Composed in 
1788, it falls chronologically between the E flat 
and G minor symphonies. Again it is the middle 
movement which is dominant, but whereas Mo- 
zart’s trio writing had not developed sufficiently 
to give the cellist more than a perfunctory role in 
the K. 502, here he is afforded an opportunity to 
come forth from mere accompaniment and sing out. 
The test is well met by cellist Graudan. All in all, 
these are clean, spirited, and rewarding expositions. 
The sound is close, alive, and well-balanced. How- 
ever, here and there in my copy the piano tone 
slips a bit. —A.K. 
* 


RAVEL: Violin Sonata; Tzigane; Piece en forme 
de habanera (also Albeniz’ Tango in D, Op. 165, 
No. 2; Kreisler'’s arr. of Danza No. 1 from Falla's 
La Vida Breve, and the ‘*‘Pugnani’’-Kreisler 
Praeludium and Allegro); Dvey Erlih (violin) 
and Maurice Bureau (piano). London/Ducretet- 
Thomson DTL-93106, $4.98. 


AREALLY fine fiddling, but with rather less 
thrust behind it than the more formidable pieces 
need to come across effectively. In the Ravel 
pair, and especially in the Tzigane, M. Erlih does 
not compare favorably with his competitors. 
Excellent studio sound. —J.L. 


French Operatic Airs from Lully to Rameau: 
Circe—Act 5, sc 7, Air de Circe (Desmarets); 
ilcyone—Act 5, sc. 1, Atr d’Alcyone (Marais); 
Callirhoe—Act 4, sc. 1, Monologue de Callirhoe 
Destouches); Amadis—Act 2, sc. 1, Air d’ Arca- 
bonne (Lully); Armide—Act 2, sc 5, Air d’ Armide 
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(Lully); Alcime—Act 3, sc 1, Air de Menalie 
(Campra); I+s Ages—Act 1, Air de Florise 
(Campra); Hesione—Act 3, sc 2, Air d'Hesione 
(Campra); Enee et Lavinie—Prologue (La Fe 
licite) (Colasse); Cephale et Procris—Act 2, sc 1, 
Air de Procris (de la Guerre); Les Festes de Thalie 
—Act 2, sc 2, Air d' Isabelle (Mouret); Ethel Suss- 
man (soprano); Jean-Pierre Rampal (flute); 
Roger Albin (cello); Robert Veyron-Lacroix 
(barpsichord) and Oiseau Lyre Ensemble, con- 
ducted by Louis de Froment. London Oiseau 
Lyre OL-50117, $4.98. 


AHERE is a feast for the enthusiast in classic 
French opera. The composers were all masters 
of repute in their own days, though sadly forgotten 
in ours. They all seemed to share the elevation 
that is so strong an element in the Lully style 

indeed, from these brief excerpts it would not be 
easy to account for the fact of Lully’s absolute 
preeminence in the group. It is difficult to pick 
favorites in this kind of music, but for a good sample 
I would suggest Amour, que veux-tu de moi? from 
Lully’s Amadis, or Sombre foret from Mouret's 
Festes de Thalie. Miss Sussman, who sings the rich 
selection, has in common with many French singers 
a diction so clear that it is no effort at all to follow 
the sense of what she sings. Her voice, however, 
has the equally characteristic tendency toward 
shrillness, and indeed it is not long on either color 
or sensuous charm. It is advisable, therefore, 
to take the airs a few at a time. But since we are 
not likely to hear many of them soon again, the 
disc has definite value. P.L.M. 


Arias from the Italian Operas: Traviata—Ah, 
fors’ e lui (Verdi); Gianni Schicchi—O mio bab- 
bino caro; Turandot—Signore ascclia; Tu che 
di gel sei cinta (Puccini); Falstaf—Sul fil d'un 
soffio etesio (Verdi); Boheme—Quando m'en vo 
(Puccini); L'Elisir d’ Amore—Della crudele Isot- 
ta; Prendi, per me sei libero (Donizetti); Rigo- 
letto—Caro nome; Tuite le feste al tempio; Solo 
per me l'infamia (Verdi) (with Afro Poli); Hilde 
Gueden (soprano) with orchestra. London LL- 
1322, $3.98. 


ATHIS is a reassembly of the arias included on a 
10-inch recital along with sections from some of 
the complete operas in which Miss Gueden has 
sung. The best of the arias on the first side are the 
two scenes from Turandot, for they are sung with 
the proper pathetic appeal. The delicate Falstaff 
air also is beautifully floated, though in this music 
we miss the chorus. The singer is a little careful 
in Ah, fors’ e lui, and her O mio babbino caro some- 
how seems rather lumpy. The Boheme waltz (sung 
with assisting artists and chorus) is all we could 
ask, and the Elisir d’' Amore scene in which Norina 
reads the story of ‘Tristan and Isolde” (in a version 
that does not quite agree with Wagner) is quite 
delightful. The Rigoletto numbers are good if not 
altogether first rate; certainly Poli, who sings the 
title role, is not much more than adequate. 
—P.L.M- 


POPS SPOTLIGHT 


ABIGGEST BUY of the month is Camden's CAL- 
331, The Biggest Hits of °56. Artists like Polly 
Bergen, Connie Haines, and such worthies (no top 
names at $1.98) are heard in The Wayward Wind, 
Allegheny Moon, Standing on the Corner, Friendly 
Persuaston, When My Dreamboat Comes Home, 
My Prayer, Whatever Will Be Will Be, Blueberry 
Hill, How Little We Kncw, You Don't Know Me, 
You're Sensational, and Tonight You Belong to Me. 
How immortal these tunes are I wouldn't care to 
say, but at least this disc is an inexpensive way to 
check back on the year a decade hence. 

Emory Cook, the wise old fox who beat everyone 
to the punch on the new vogue for Caribbean 
stuff, offers a new twist with his Music to Awaken 
the Ballroom Beast (Sounds of our Times 1048). 
The assorted calypsos, meringues, sambas, tangos, 
and island pop numbers are performed by the 
formidably named but really quite harmless Brute 
Force Steetband of Antiqua. Cook made the 











recording in St. John’s, that heavenly whistle stop 
for the tour ships in the British West Indies. 
Charming vocals by Herbert Howard and Lord 
Lally, calypso artists par excellence. 

As indicated, this here tropical material is getting 
to be all the rage. By the simple law of displace 
ment, what is getting to be less the rage, according 
to the trade papers, is that old debbil rock and roll 
(you should excuse the expression). It happens 
That I find r-'n’-r a big bore and always have, but 
I must take my hat off to the guys down at Vik for 
the ingenuity with which they have managed to 
evoke a renascence of my limited interest. They 
did it with the new Vik issue (LX-1080) cleverly 
entitled Rock and Roll Music for Kids Over 
Sixteen. Its cover is a howl—it shows an adult 
(presumably the vocal star of the recording, Jack 
E. Leonard) got up in a stylized black leather out 
fit and mounted on a motorcycle. The program 
notes are a howl—the author is none other than 
one Jackie Gleason. And the contents, in which 
Leonard is ably abetted by Will Stomp and his 
Cannoneers and the Four Fives, are simply hilarious 
Listen to Take Your Cotton Pickin’ Hands off My 
Leather Jacket, for one, and be delighted. 


Broadway memo: Ethel Merman and Fernando 
Lamas, along with everyone else involved in the 
current production of Happy Hunting, will be 
heard on the RCA Victor original cast album just 
issued (LOC-1026). The ineffable Ethel is a 
scream as the Philadelphia matron who gets to 
Monaco only to find that she has not been jnvited 
to the Rainier-Kelly nuptials. The book is pretty 
slender by comparison with previous Lindsay & 
Crouse efforts like Amything Goes and Call Me 
Madam, but the irrepressible Ethel makes it seem, 
for the moment, simply terrific material. If you 
are interested in the Harold Karr tunes out of 
context, try RCA'’s LPM-1400, on which Hugo 
Winterhalter and his orchestra offer an even dozen 
of them in purely instrumental arrangements by, 
needless to add, Hugo Winterhalter. The latter 
disc is a dotlar cheaper and the Winterhalter boys 
play more smoothly than do Jay Blackton's pit 
ensemble, but for most listeners Ethel will be worth 
the difference. 


Perhaps the most hideous cover in LP history, 
certainly one of the most hideous, adorns a new 
Decca album called The French Touch. Inside 
(DL-8381), Vicki Benet sings twelve international 
standards with the Charles Bud Dant orchestra, 
and I must admit that her English offerings are as 
charming as her French ones, which was pre 
dictable on the basis of her earlier album called 
Woman of Paris (DL-8233). But why disfigure the 
merchandise, and surely discourage potential 
customers, by putting an obscenely ugly photo 
outside? At least the competitive Nuit Parisienne 
with Lili just issued by Period (RL-1915) bas a 
sort of innocuous cover. The 14 items within, all 
in French, are fetchingly done by the semi-anony 
mous Lili, surname unknown, who is regularly on 
view at the New York nightery called the Czardas. 
The accompanying ensemble, in keeping with the 
name of the joint, is that of Bela Babai—whose 
same gypsy confreres give us an hour of Haunting 
Hungarian Melodies on the simultaneously 
released RL-1914. When is a French record really 
a French record these days? 


For this old cornball there is nothing quite so 
affecting as a batch of blues properly sung and 
played. RCA Victor this month gives us two out 
standing issues—on LPM-1214 the incomparable 
Dinah Shore, with the orchestras of Harry Ziinmmer 
man, Henri Rene, and Frank de Vol, presents A 
Bouquet of Blues that includes the title tune and 
11 others. notably Blues in the Night, Moanin’ Low, 
and J Get It Bad and That Ain'tGood; and on LPM 
1369 the much-talented Osie Johnson, fronting his 
own outfit, delivers Ninety-eight Cenis, All I Want 
Is my Clothes, Never No More and several equally 
“different” (i. e., non-indigenous) blues in a fashion 
that will win him many, many new friends, in 
including the undersigned, who never realized what 
a terrific artist this Osie boy really is. Authors of 
Program notes on pop albums are almost always 
too free with their superlatives, but the guy who 
annotated this one did not exaggerate when he 
described it as ‘a real gasser’’. -J.A.S. 
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January-February Releases 


(February indicated by asterisk) 


in exclusive new PANORTHOPHONIC SOUND... 


LABORATORY SERIES 


MOZART: Jupiter Symphony. Philh. Sym. Orch. of 
London; Leinsdorf cond. W-LAB 7022 


ORCHESTRAL 


BEETHOVEN: Piano Concerto No. 2. Badura-Skoda. 


Coriolan, Consecration of House Overtures. Scherchen 
cond. XWN_ 18340 


BERLIOZ: Harold in Italy. Riddle, viola, Philh. Sym. 
Orch. of London; Scherchen cond. XWN 18285 


BRAHMS: The Four Symphonies (complete). Philh. Prom. 
Orch.; Boult cond. XWN 4404 


HAYDN: Symphonies. Scherchen cond. 
Nos. 101 (Clock), 102. XWN 18326 
Nos. 103 (Drum Roll), 104 (London). XWN 18327 


MOZART: Clarinet Concerto, Wlach: Bassoon Concerto, 
Oehlberger; Rodzinski cond. XWN 18287 
MOZART: Piano Concertos Nos. 20, 23. Badura-Skoda: 
Horvat cond. XWN 18225 


PERGOLESI: Il Maestro di Musica (complete). Soloists, 

Drottningholm Thea. Chamber Orch.; Gardelli cond. 

XWN 18262 

RACHMANINOFF: Rhapsody on Theme by Paganini; 
Piano Concerto No. 4. Zak; Kondrashin cond. 

XWN 18335 

RIMSKY-KORSAKOFF: Great Russian Easter; Antar. 

Scherchen cond. XWN 18282 

SCHUMANN: Piano Concerto; Konzertstiick; Introduc- 

tion and Allegro. Demus; Rodzinski cond. XWN_ 18290 


TCHAIKOVSKY: Symphony No. 1 (Winter Dreams). 
Golovanov cond. XWN 18224 
TCHAIKOVSKY: Piano Concerto No. 1; Serebriakov. 

RUBINSTEIN: Piano Concerto No. 4; Ginsberg. 
XWN 18179 

VAUGHAN WILLIAMS: Boult cond. 
Greensieeves; Thomas Tallis Fantasia; English Folk 
Song Suite; Norfolk Rhapsody. XWN 18248 
Greensleeves; Thomas Tallis Fantasia; Old King Cole. 
XWN 18249 
Greensleeves; Thomas Tallis Fantasia; The Wasps. 

XWN 18250 
BACH: Brandenburg Concertos (complete on 2 records). 
London Baroque Ens.; Haas cond. XWN 2211 
(available singly: XWN 18365/6) 
BARTOK: Piano Concertos Nos. 2, 3. Farnadi; Scher- 
chen cond. XWN 18277 


BEETHOVEN: Piano Concerto No. 4. Badura-Skoda: 
Scherchen cond. XWN 18342 





‘BIZET: Carmen, L’Arlesienne Suites. Rodzinski cond. 
XWN 18230 


KHACHATURIAN conducts his Piano Concerto; 
KABALEVSKY conducts his Piano Concerto No. 3. 
Gilels, Oborin, soloists. XWN 18356 


*MACDOWELL: Piano Concertos Nos. 1, 2. Rivkin; 
Dixon cond. XWN 18367 


*SCHUMANN: Symphonies Nos. 3 (Rhenish), 4. Dixon 
cond. XWN 18368 


*TCHAIKOVSKY: Symphony No. 5. Philh. Sym. Orch. 
of London; Rodzinski cond. XWN_ 18355 


CHAMBER MUSIC ; 
BEETHOVEN: Archduke Trio. Fournier, violin; Janigro, 
cello; Badura-Skoda, piano. XWN 18270 


BRAHMS: Cello Sonatas Nos. 1, 2. Janigro; Badura- 
Skoda. XWN 18234 


PIANO, HARPSICHORD, ORGAN 


XWN 18281 
HINDEMITH: Piano Sonatas Nos. 1, 3. Badura-Skoda. 
XWN 18200 
“CHERUBINI: Six Sonatas for Clavier. Franceschi. 
XWN 18276 
CHOPIN: Ballades (complete). Doyen. XWN 18037 
HAYDN: Piano Sonatas Vol. 1 (Nos. 6, 37, 50). 
Reisenberg. XWN 18357 
Toccatas for Piano (Prokofieff, Bach, Schumann, Ravel, 
etc.). Lewenthal. XWN 18362 
*SCARLATTI: Harpsichord Sonatas Vol. 16. Valenti. 
XWN 18361 
BACH: Complete Organ Works, Vol. 4 (Toccata and 
Fugue D min.; Toccata, Adagio and Fugue; Toccata 
and Fugue in F; Passacaglia and Fugue C min.). 
Weinrich. XWN 18260 
Toccatas for Organ (Widor, Boellman, etc.). Owen. 
XWN 18363 


Badura-Skoda Plays Piano Encores. 


CHORAL 


PALESTRINA: Missa Papae Marcelli. Vienna Akademie 
Kammerchor. XWN 18364 


POPULAR 


Cha-chas and Mambos. Conjunto Nita Almanza. WP 6026 
Gypsy Passion. Joszy and Orch. WP 6032 
Introduction to... WP 6040 
Nightcap. Dick Leibert, organ. WP 6039 


only Cotminsler gives you “NATURAL BALANCE” 








